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m¤úv`Kxq
f¤S¡l BjS
f¤S¡ BpR z fª¢bh£l ®kM¡e ®k h¡P¡m£C BR a¡l je M¤n£a ®eQ JW HC c¤V¡ në z h¡l j¡p ®al
f¡îÑZl ®cn HC f¤S¡l a¡vfkÑÉ p¤¤Ni£l z h¡P¡m£ S£hel e¡e¡ ¢cL Ry¥u k¡u HC Evph z H qm h¡P¡m£l fË¡Zl
Evph z BL¡nl e£m lP, H¢cL J¢cL ®ip b¡L¡ p¡c¡ ®jOl V¥Ll¡, L¡ng¥ml ®c¡m¡ Bl ®i¡ll q¡Ju¡u
q¡ó¡ ¢qjm i¡h h¡wm¡l h¡P¡m£L S¡¢eu ®cu j¡ BpRe z ay¡L Bh¡qel Bu¡Se a¡C ¢cL ¢cL z HC j¡
Bh¡l h¡P¡m£l Oll ®juJ z ¢qj¡mu Bl ®jeL¡l LeÉ¡ f¡hÑa£ nÄölh¡s£ ®bL h¡fl h¡s£ BpRe Q¡l¢cel
SeÉ z ®jul p¡d BqÓ¡c f§ZÑ qu k¡a a¡l SeÉ ®Qø¡l œ¦¢V b¡L e¡ Ej¡l h¡fl h¡s£l ®cnl j¡e¤o Sel z
Evph öd¤ Ae¡¢hm Be¾cl clS¡C M¤m ®cu e¡ z ®p a¡L ¢Ol b¡L¡ e¡e¡ j¡e¤ol S£¢hL¡lJ pwÙÛ¡e Ll z
®f¡o¡L Bn¡Ll ®c¡L¡e EfQ fsR ¢is z ¢is je¡q¡l£ ®c¡L¡eJ z j¡e¤ol Ym S¥a¡l ®c¡L¡e R¡¢su ®ejR
®c¡L¡el p¡jel l¡Ù¹¡u z c¤NÑ¡f¤S¡ j§max djÑ£u Evph qmJ h¡wm¡l p¡j¡¢SL J AbÑ°e¢aL S£heJ HC Evph
Be ea¥e fË¡Zl ®Ry¡Ju¡ z hÉÙ¹a¡ a¡C phÑœ z L¥j¡lV¥m£a fË¢aj¡¢nÒf£cl ¢exnÄ¡p ®gm¡l pju ®eC HMe z
f¡s¡u f¡s¡u QmR j™fp‹¡l fËÙ¹¥¢a z ®L L¡L LaM¡¢e a¡LÚ m¡N¡a f¡l a¡l HL Aá¥a fË¢ak¡¢Na¡ öl¦
quR BSL¡m z f¤S¡l N¡e ®n¡e¡l BNËq ¢eu ¢p¢Xl ®c¡L¡e q¡¢Sl qµRe ®œ²a¡l¡ z e¡e¡lLj f¤S¡pwMÉ¡
pwNËq Ll¡l BNËqJ ¢LR¥ Lj ®eC f¡WLcl z hÙ» hÉhp¡u£ ®bL öl¦ Ll fË¢aj¡¢nÒf£, j™f ¢ejÑ¡a¡, Bm¡Lp‹¡L¡l£, gm, g¥m, ¢j¢øl ®c¡L¡e£, L¡NSl qL¡l Hhw BlJ AeL Evphl HC ¢ce…m¡l Efl ¢eiÑl Ll
b¡Le nË£-pÇfc h¡s¡e¡l Bn¡u z
A¢ih¡p£ h¡P¡m£l S£he HC ph i¡¢pu ®cJu¡ Evphl Be¾c ®ja JW¡l p¤¤k¡N ®eC z ¢L¿¹¥ a¡l¡J a¡cl
ja Ll Bu¡Se Ll Be¾cju£l Bh¡qel z H Evph j¡œ HL¢V pç¡q¡¿¹l SeÉJ a¡cl Ol ¢g¢lu ¢eu
k¡u, i¥¢mu ®cu flh¡pl ®r¡i, A¢ik¡N z AÒf pjul SeÉ qmJ L¢We S£he pwNË¡jl a¡¢Nc ®i¡m a¡l¡ z
f¤S¡L ¢Ol e¡e¡ i¡he¡, e¡e¡ Ae¤i¨¢a z ea¥e ¢Q¿¹¡, ea¥e BNËq z ®p ph Bfe¡cl p‰ i¡N Ll ®eJu¡l
SeÉ Bj¡cl ""h¡a¡ue'' phpju ®M¡m¡ z Bfe¡cl L¡R ®R¡– Ae¤l¡d ®pC ®M¡m¡ h¡a¡ue ¢cu a¡¢Lu ®cMa
®ke i¥mhe e¡ z Bfe¡cl SeÉ Bj¡cl f¤S¡l Efq¡l h¡a¡ue pwMÉ¡ "f¤S¡l BjS' z h¡P¡m£l phbL hs
f¡îÑZ¢V ¢Li¡h L¡V¡me, ¢L ®cMme, ¢L fsme, j¡ul ®L¡e j§¢šÑ¢V je phbL c¡N L¡Vm ®p ph S¡e¡l CµR¡
lCm z n¡lc£u Evph EfmrÉ Bjl¡ ph f¡WL f¡¢WL¡, ®mML ®m¢ML¡ J öi¡bÑ£cl öiµR¡ S¡e¡C z
deÉh¡cpq,
l¢”a¡ Q–¡f¡dÉ¡u

B¢S n´M n´M j‰m N¡J
See£ HpR à¡l z

h¡wm¡l fËbj j¢qm¡ jªv¢nÒf£ :
j¡ul q¡aC j¡a« Bl¡de¡
¢hn¡M¡ cš,

Kolkata, India

Ru eðl hej¡m£ plL¡l ØVÊ£V z L¥j¡lV¥m£a ®ej
hmm¡j HC ¢WL¡e¡V¡ ®L¡b¡u ? HLSe hmm ""HC ®k
®p¡S¡ ¢Nu ¢j¢øl ®c¡L¡el N¡u m¡N¡u¡''z B¢j
hmm¡j Q¡ue¡ f¡ml ØV¥¢XJ ®a¡ ? Ešl Hm qyÉ¡ z
Bf¢e qua¡ i¡hRe L¥j¡lV¥m£a qW¡v j¢qm¡l ®My¡S
Ll¢R ®Le ? HLV¥ Ah¡L qmJ HV¡C p¢aÉ ¢a¢e qme
L¥j¡lV¥m£l HLj¡œ j¢qm¡ jªv¢nÒf£ Q¡ue¡ f¡m z My¤S
q¡¢Sl qm¡j ay¡l ØV¥¢XJa z Bm¡fQ¡¢la¡l jdÉ ¢cu
S¡em¡j Q¡ue¡ f¡ml ¢nÒf£ qu JW¡l L¡¢qe£ z
®Rmhm¡ ®bLC ®T¡yL ¢Rm ByL¡ J ®R¡V j¡¢Vl f¤a¥m
°al£l fË¢a z 1994 p¡m Q¡ue¡ f¡ml h¡h¡ ®qj¿¹ f¡m
qW¡vC Ap¤¤ÙÛ qu fse z ®pC pju h¡h¡l hÉhp¡l q¡m
dla ØV¥¢XJa Bp¡ öl¦ Lle ¢a¢e z h¡h¡ j¡l¡
k¡h¡l fl q¡m dlme °fa«L hÉhp¡l z e¡e¡
Apqk¡N£a¡-fË¢ak¡N£a¡l jdÉ ®bLC ®qj¿¹ LeÉ¡ qu
EWme ¢nÒf£ Q¡ue¡ f¡m z

®L¡e¡ fËb¡Na ¢nr¡ eu, ØV¥¢XJa Bp¡ k¡Ju¡l
j¡TC ®Lhm ®cM ®cM lç Ll¢Rme fË¢aj¡ °al£l
®L±nm z

¢nÒf£ Q¡ue¡ h¡h¡l ®cM¡e¡ fb dlC öl¦ Lle
a¡l ¢nÒfLjÑ z HLQ¡m¡l V¡e¡ ®Q¡Ml c¤NÑ¡C ay¡l fËd¡e
°h¢nøÉ z haÑj¡e L¡m fË¡unC ¢bj f¤S¡l fËhZa¡
b¡LmJ Q¡ue¡ ¢L¿¹¥ hcm¡e¢e ay¡l j¡e¢pLa¡ z
p¡h¢Lu¡e¡ hS¡u ®lMRe ay¡l L¡S z

haÑj¡e a¡l ¢ae¢V ØV¥¢XJ, L¥j¡lV¥m£a c¤¢V J
®N¡m¡h¡¢sa HL¢V z ph ØV¥¢XJa Ns ®a¡me
HLQ¡m¡l c¤NÑ¡, L¡m£, mrÈ£ CaÉ¡¢c z l¡jL«o· ¢jne
®bL öl¦ Ll LmL¡a¡u ®hn ¢LR¥ hec£ f¢lh¡ll
f¤S¡l j§¢aÑ Nse Q¡ue¡ f¡m z HlC j¡T j¡L ¢eu
®R¡– pwp¡l z Ai¡h J fË¢aL¨ma¡l j¡T hs¡ qu
EWmJ HMe a¡l AhÙÛ¡ ®hn ¢ÙÛa z

ah¤J Ha hRll LjÑS£he ¢nÒf£l je Ry¥u ®NR
ay¡l °al£ ""AdÑe¡l£nÄl'' j§¢aÑ¢V z k¢cJ H¢V ¢bjl
fkÑ¡u fs z Q¡ue¡ f¡ml ØjlZ£u L¡S H¢V z HLC
p¡b AdÑL ¢nh J AdÑL c¤NÑ¡j§¢aÑ z ¢hNa hRl
®p¡e¡N¡¢Rl hªqæm¡cl SeÉ °al£ Ll¢Rme HC j§¢aÑ z
HR¡s¡ ¢hno ®L¡e¡ ¢bjf§S¡l Ccy¥l ®c±s p¡¢jm e¡ qu
ü¡a¿»É hS¡u ®lMRe Q¡ue¡ z

fË¢aj¡ °al£l HLcj öl¦l L¡S AbÑ¡v h¡yn L¡V¡,
Ms hy¡d¡ ¢a¢e HMe Bl Lle e¡ z j¡¢V ®ch¡l fl
¢ef¤Z q¡al ®L±nm Bl j¡d¤kÑÉ ¢j¢nu ¢a¢e pª¢ø Lle
HLl fl HL j§¢aÑ z ay¡l i¡o¡u ""j¡ul fË¡Z fË¢aù¡
®a¡ HM¡eC qu k¡u'' z p¡Sp‹¡l ¢hou ¢a¢e

a¡C ay¡l hy¡d¡ ®œ²a¡l¡ pLmC S¡ee ®k Q¡ue¡
f¡m ®Lhm j¡œ HL Q¡m¡l fË¢aj¡C °al£ Lle z
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LjÑS£hel öl¦a pqk¡N£a¡ f¡e¢e HLcj z
AeL ®œ²a¡l¡J ¢WL¡e¡ ®Qu q¢cn f¡e¢e a¡l z L¡lZ
fË¢ak¡N£l pwMÉ¡ AeL z i¥m ¢WL¡e¡ hm AeLC
¢hhËa LlRe Q¡ue¡ f¡ml ®My¡S Bp¡ ®œ²a¡cl z
q¡l ®jeR ¢nÒf£l phC ¢nÒfpšÄ¡l L¡R z HMe Q¡ue¡
f¡m e¡j ®hn£l i¡N j¡e¤o HLX¡L ®Qee z
a¡C Bj¡lJ L¥j¡lV¥m£ ØVÊ£V ¢Nu My¤S ®fa Ap¤¤¢hd¡
qu¢e z

BaÈ¢eiÑl z öl¦a ¢a¢e ¢eS fR¾c Ll L«o·eNl
®bL p¡Sp‹¡l pl”¡j Beae, HMe fËhm hÉÙ¹a¡l
L¡lZ LjÑQ¡l£cl Efl ¢eiÑl Lla qu z ay¡l °al£
c¤NÑ¡ LMe¡ 6 g¥V, LMe¡ 16 g¥V z HL q¡aC W¡L¥l
h¡ue¡, p¢WL pju ®œ²a¡cl q¡a a¥m ®cJu¡ Hph
Lla qu z a¡C qua¡ ®L¡e ®L¡e ®rœ ®no j¤ýaÑl
®Ry¡u¡V¥L¥C ¢ca f¡le ¢a¢e z
¢nÒf£ ü£L¡l Llme ®ch£ c¤NÑ¡C ay¡l ®fËlZ¡ HC
®fn¡u Bp¡l z plüa£ f§S¡l fl ®bLC öl¦ qu k¡u
c¤NÑ¡ f§S¡l fËÙ¹¥¢a z j¡T hoÑ¡u ®hn ¢LR¥¢ce L¡S hå
b¡L z a¡lC gy¡L p¡l¡hRl Q¡ue¡ f¡ml hÉÙ¹a¡l j¡T
L¡V z h¡P¡m£l h¡l¡ j¡p ®al¡ f¡hÑZ z a¡C ¢hl¡j
®eC ay¡l z

L¡Sl gy¡LC Ahpl ®hl Ll LMe¡ f¤l£ LMe¡
L¡n£f¤l EcÉ¡eh¡¢Va ®chcnÑe LlRe z hej¡m£
plL¡l ØVÊ£Vl HL¢V ®R¡V h¡¢sa hªÜ¡ j¡L ¢eu hÉÙ¹
¢nÒf£l pwp¡l z
pÇfË¢a a¡l q¡a Ns¡ c¤NÑ¡ j§¢aÑ f¡¢s ¢cm mäe z
qua¡ fy¡Q ¢cel f§S¡l EŸnÉ ®p j§¢aÑl ¢hcn k¡œ¡
eu, ®Vjp ec£l d¡l nqll ®L¡e HL pwNËqn¡m¡l
SeÉ z l¡SÉl fËbj j¢qm¡ ¢nÒf£ ¢qp¡h f¤lú¡l
¢euRe l¡SÉf¡ml L¡R ®bL z
¢eS ¢nÒf£ qJu¡ pšÄJ ¢L¿¹¥ ®jucl HC ®fn¡u
Bp¡ ¢eu ¢a¢e Bn¡h¡c£ ee z L¡lZ ®hn ¢LR¥ ®rœ
L¡¢uL nËjl SeÉ ¢eiÑl Lla qu f¤l¦ocl Jfl z
phno hmme ®üµR¡u, i¡mhp ®LE k¢c j¡ul j§¢aÑ
h¡e¡a Q¡e ¢exp¾cq Bpa f¡le Hhw i¢hoÉv
fËSeÈl Q¡ue¡ f¡ml Ešlp¤¤l£ qa f¡le z

2

nËÜ¡”¢m
p¤¤Su cš,

Cleveland, USA

""BL¡nil¡ p§kÑ a¡l¡, ¢hnÄil¡ fË¡Z / a¡q¡¢l
j¡TM¡e B¢j ®fu¢R ®j¡l ÙÛ¡e / ¢hØju a¡C S¡N,
S¡N Bj¡l N¡e'' Bl ""jq¡¢hnÄ jq¡L¡n jq¡L¡m
j¡T / B¢j j¡eh HL¡L£ ï¢j ¢hØju, ï¢j ¢hØju'' –
HL rZSeÈ¡ pËø¡l ®mMe£-¢expªa HC Ajªah¡Z£ BlL
rZSeÈ¡ N¡uLl cªç, Ec¡š Lãül Ny¡b¡ qu luR
h¡P¡m£l q©cu z ¢L¿¹¥ HV¡ qua¡ AeLlC S¡e¡ ®eC
®k, lh£¾cÊp‰£al ®pC hÉ¢aœ²j£ fË¢ai¡ fËu¡a ®chhËa
¢hnÄ¡pl HL p¤¤k¡NÉ ¢noÉ Na fy¡Q cnL dl ay¡l
¢h‘¡ep¡de¡l hÉ¡¢ça Bl p¡gmÉ h¡P¡m£L Ll
QmRe N¢hÑa J ¢h¢Øja z BS Bjl¡ öeh ay¡lC
NÒf z
AbQ o¡V hRl BN LmL¡a¡l ®fË¢pX¾p£ LmS
®bL lp¡uen¡Ù» Ae¡pÑ ¢eu pÀ¡aL qme kMe,
nË£ A¢ju h¾cÉ¡f¡dÉ¡u üfÀJ i¡he¢e HL¢ce BZ¢hL
S£h¢h‘¡e NhoZ¡C qh ay¡l ®fn¡ Bl j¡ehcq
i¡Cl¡p pwœ²jZl S¢Vm lqpÉ pj¡d¡e ay¡l Ahc¡e
B¿¹SÑ¡¢aL ü£L«¢a f¡h, i¡Cl¡m¢Sl f¡WÉhCu ÙÛ¡e
Ll ®eh z l¡p¡u¢eL (¢hnoax °Shl¡p¡u¢eL)
¢h¢œ²u¡l ašÄ Bl pj£LlZ ay¡L ¢QlL¡mC BL«ø
Lla z a¡C LmL¡a¡ ¢hnÄ¢hcÉ¡mul LmS AgÚ p¡u¾p
AÉ¡ä ®VLÚe¡m¢Sa i¢aÑ qme g¢ma lp¡ue
pÀ¡aL¡šl ¢XNË£ Ll¡l SeÉ z mrÉ ¢Rm ®L¡e¡
l¡p¡u¢eL ¢nÒfL¡lM¡e¡u h¡ ®L¡Çf¡e£a HLV¡ Q¡L¢l z
®pC EŸnÉC HjÚ HpÚ ¢pl ¢àa£u hoÑ p¡qp Ll HLV¡
BeL¡l¡ ea¥e ¢hou ¢ea ®Qu¢Rme – "fÔ¡¢ØVL' z
aMeL¡l ¢ce lp¡uel R¡œR¡œ£cl jdÉ HC ¢hou¢Vl
Se¢fËua¡ Bl Q¡¢qc¡ ®hn£ ¢Rm, L¡lZ Ha i¡m Llm
lp¡ue¢nÒfl phQu hs e¡j C¢Çf¢lu¡m ®L¢jLÉ¡m
Cä¡¢ØVÊa Q¡L¢l hy¡d¡ z AeLl ja¡C A¢juh¡h¤J üfÀ
®cMae HL¢ce I ®L¡Çf¡e£l HL ®q¡jl¡Q¡jl¡
hsLaÑ¡ qhe z ¢L¿¹¥ ¢eu¢a Mä¡h ®L ? CµR¡f§lZ qm
e¡ ay¡l z fÔ¡¢ØVL ¢eu fs¡l SeÉ j¡œ RV¡ p£V Bl
®jd¡a¡¢mL¡u ¢a¢e pçj z p¤¤k¡NC ®fme e¡ z

C¢Çf¢lu¡ml üfÀi‰l qa¡n¡ kMe ay¡L NË¡p LlR,
®pC pju ay¡l HL A¿¹l‰ hå¥ nË£ Ajle¡b i¡c¤¢s (¢k¢e
flhaÑ£L¡m Bj¢lL¡ ®bL XƒlV Ll ®cn ¢gl
HLSe fË¢bakn¡ ¢h‘¡e£ ¢qp¡h LmL¡a¡l C¢äu¡e
CeÚ¢ØV¢VEV Ag ®L¢jLÉ¡m h¡u¡m¢Sl LZÑd¡l
qu¢Rme) ay¡L hmme °Shlp¡ue ¢eu fsa z
k¤¢š² ¢Rm °Shlp¡ue f¡lc¢nÑa¡ b¡Lm i¢hoÉa
BZ¢hL S£h¢hcÉ¡u ®pC dlZl NhoZ¡ Ll¡ k¡h k¡
¢Q¢Lvp¡n¡Ù» L¡S m¡N z Aana e¡ ®ihC l¡S£
qme A¢juh¡h¤ z h¡¢LV¡ BS C¢aq¡p z
°Shlp¡ue pÀ¡a¡L¡šl ¢XNË£ ®no Ll¡l fl
nË£h¾cÉ¡f¡dÉ¡u LmL¡a¡ ¢hnÄ¢hcÉ¡mul pcÉfË¢a¢ùa
°Shlp¡ue ¢hi¡Nl fËd¡e AdÉ¡fL °nmn l¡ul
ašÄ¡hd¡e XƒlV Ll¡l ¢pÜ¡¿¹ ¢eme z j¡e¤ol
Sl¡u¤j¤Ml LÉ¡¾p¡l-Bœ²¡¿¹ ®L¡oLm¡l °Shl¡p¡u¢eL
3

¢qp¡h p¤¤fË¢a¢ùa qJu¡ z ¢eE S¡¢pÑl e¡VÚ¢ma aMe
ph fË¢a¢ùa quR ®l¡nÚ CeÚ¢ØV¢VEV Ag j¢m¢LEm¡l
h¡u¡m¢S z ®pM¡eL¡l NhoZ¡l MlQ ®k¡N¡u Sy¡clm
Jo¤d-fËÙ¹¥aL¡lL pwÙÛ¡ qgÚjÉ¡e m¡l¡nÚ z a¡l¡ ®hR
®hR ®pl¡ LuLSe ¢h‘¡e£L ¢eu HLV¡ ¢hnÄj¡el
NhoLcm °al£ Ll¢Rm z ®ea«aÆ ¢Rme eÉ¡nÚe¡m
CeÚ¢ØV¢VEVÚpÚ Ag ®qmÚbl üe¡jdeÉ ¢h‘¡e£ Xx ¢pXÚ¢e
BäeÚéä z ay¡lC HL pqLjÑ£ Xx AÉ¡le nÉ¡VÚ¢Le
(¢k¢e fl eÉ¡nÚe¡m AÉ¡L¡X¢j Bg p¡u¾pl pcpÉ qe
Hhw ¢eE S¡¢pÑl ¢fpÚLÉ¡V¡Jua ®p¾V¡l gl
AÉ¡XÚi¡¾pÚXÚ h¡u¡VLÚe¡m¢S AÉ¡ä ®j¢X¢pe fË¢aù¡
Lle) A¢juh¡h¤L ®pM¡e ¢eu Hme ¢p¢eul
®f¡ØVÚXƒl¡m ®gm¡¢nf ¢cu z Aaxfl hRl ¢aeL
Xx nÉ¡VÚ¢Lel p‰C NhoZ¡ Qmm ¢lJi¡Cl¡p e¡jL
HLdlZl S£h¡Z¤ ¢eu, k¡ j¡e¤ol f¡Qea¿»L
pwœ²¡¢ja Ll z i¡la J h¡wm¡cn ®k i¡Cl¡p
A…e¢a ¢nöl Bj¡nu J B¢¿»L ®l¡Nl L¡lZ, ®pC
L¥MÉ¡a ®l¡V¡i¡Cl¡pl ¢eLV BaÈ£u qm HC
¢lJi¡Cl¡p z AhnÉ i¡Cl¡pO¢Va ®l¡NhÉ¡¢d eu,
A¢juh¡h¤l NhoZ¡l j§m ¢hou ¢Rm HC i¡Cl¡pl
hwnN¢al p¡wL¢aL abÉl œ²jfËh¡q Hhw S£hL¡ol
jdÉ Hcl pwMÉ¡hª¢Ül fÜ¢a z ay¡l¡ ®cMme HC
i¡Cl¡pl cn¢V c¤-®gš¡ (X¡hÚmÚ-ØVÊÉ¡äXÚ) BlÚ-HeÚ-H
öd¤ eu, a¡l p‰ Bh¡l luR HL¢V EvpQL k¡ ®pC
BlÚ-HeÚ-Hl jdÉL¡l pwLa Ae¤p¡l ®jp”¡l BlÚHeÚ-H °al£ Lla prj (k¢c a¡l SeÉ fËu¡Se£u
j¡mjnm¡ AbÑ¡v AÉ¡¢X¢ee, …u¡¢ee, p¡CV¡¢pe J
CEl¡¢pm e¡jL Q¡l¢V ¢eE¢LÓJV¡CXÚ a¡L plhl¡q Ll¡
qu) z HC ¢ae hRl ®hl¡e¡ ¢LR¥ ®j±¢mL NhoZ¡fœl
p¤¤h¡c ®l¡nÚ CeÚ¢ØV¢VEV A¢juh¡h¤ f¡L¡f¡¢Li¡h
pqL¡l£ NhoLl fc ®fme, k¡ ay¡l ü¡d£ei¡h
NhoZ¡ Q¡¢mu k¡Ju¡l fb p¤¤Nj Llm z A¢QlC
qgÚjÉ¡eÚ m¡l¡nl ®p±SeÉ q¡a ®fme Bj¢lL¡l NË£e
L¡XÑ Bl pqL¡l£ NhoL ®bL qu ®Nme HLh¡l
pqL¡l£ pcpÉ z C¢ajdÉ ®l¡nÚ CeÚ¢ØV¢VEVlJ ®i¡m
f¡ÒVR, j¡œ HL cnLl jdÉC a¡ qu EWR fª¢bh£l
HL ANËZ£ NhoZ¡L¾cÊ z Bj¢lL¡l eÉ¡ne¡m
AÉ¡L¡X¢j Ag p¡u¾pl BV pcpÉ Hhw HLSe

¢hnÔoZ ¢Rm ay¡l NhoZ¡l ¢hou z 1964 p¡m ®pC fhÑ
®jV¡l fl A¢hmðC öl¦ qm ay¡l °h‘¡¢eL S£hel
BlL …l¦aÆf§ZÑ AdÉ¡u z fll hRlC ¢eE CuLÑl
hËwp p¤¤fË¢pÜ AÉ¡mÚh¡VÑ BCeÚØV¡Ce LmS Ag
®j¢X¢pe ®f¡ØVÚXƒl¡m ®gm¡¢nf ®fu Xx ®S Vj¡pÚ
AN¡ØVl pqLjÑ£ qu Hcn Hme ¢a¢e z ¢LE-¢hV¡
e¡jL HL hÉ¡¢ƒ¢lJg¡Sl (HL dlZl i¡Cl¡p k¡
hÉ¡¢ƒ¢lu¡L pwœ²¡¢ja Ll) BaÈfË¢a¢m¢f pª¢øl
BZ¢hL fÜ¢a ¢eu Xx AN¡ØVl NhoZ¡ ®pC pju
®hn p¡s¡ ®gm¢Rm z ay¡l p‰ L¡S Ll¡l p¤¤k¡N
¢exp¾cq A¢juh¡h¤l S£hel HLV¡ ®j¡s-®O¡l¡e¡
OVe¡, L¡lZ Hl BN Ah¢d BZ¢hL S£h¢hcÉ¡ h¡
hÉ¡¢ƒ¢lu¡-i¡Cl¡p ¢eu ay¡l ‘¡e h¡ A¢i‘a¡ ¢Rm
p¡j¡eÉC z hËwpl NhoZ¡N¡l ay¡l fË¡b¢jL c¡¢uaÆ qm
hÉ¡¢ƒ¢lJg¡S ¢LE-¢hV¡ Bœ²¡¿¹ hÉ¡¢ƒ¢lu¡l ®L¡o ®bL
¢LE-¢hV¡l ®Se¢VL pwLa Ae¤p¡l °al£ BlÚ-HeÚH-¢eiÑl BlÚ-HeÚ-H f¢mj¡lSÚ e¡jL EvpQLl
(HeÚS¡Cj) ¢hö¢ÜLlZ Hhw fl£r¡em (AbÑ¡v
®VØV¢VEh) I i¡Cl¡pl ®Se¢VL BlÚ-HeÚ-Hl
BaÈfË¢a¢m¢f pª¢ø ¢WL L£i¡h qu a¡ fkÑhrZ Ll¡ z
HLSe EW¢a NhoLl L¡R ®p HL üfÀl f¢lhn –
Q¡l¢cL e¡j£ e¡j£ NhoLl¡ BZ¢hL S£h¢hcÉ¡l e¡e¡
S¢Vm pjpÉ¡ ¢eu NhoZ¡u la z ay¡cl ®cMJ ¢nM
®gm¡ k¡u AeL ¢LR¥ z BZ¢hL S£h¢hcÉ¡ ¢houV¡C
aMe kbø Bm¡se-pª¢øL¡l£ – S£hl hwnN¢al
p¡wL¢aL abÉ ¢X-HeÚ-H ®bL ®jp”¡l Bl-HeÚ-Hl
j¡dÉj ®L¡ol l¡Ch¡S¡j L£i¡h ®fË¡V£e pwnÔo
f¢lZ¢a f¡u, a¡ ¢eu fª¢bh£l ¢h¢iæ fË¡¿¹ hý e¡jLl¡
NhoZ¡ fË¢aù¡e L¡S QmR z A¢juh¡h¤ fsme L¢We
j¡e¢pL à¾à – HC ea¥e ¢houC L¡S Q¡¢mu k¡he, e¡
Hcnl AeÉ ®L¡e¡ NhoZ¡N¡l ®k¡N ®che ®kM¡e
ay¡l f§hÑ¡¢SÑa °Shl¡p¡u¢eL f¡lc¢nÑa¡ fËaÉri¡h
L¡S m¡Nh, e¡¢L ph ®RsR¥s ¢cu ®cn ¢gl
k¡he ? jel ®ial ®bL ®L ®ke hmm, H¢Nu Qm
ea¥e fbC z öeme ¢a¢e z h¡¢LV¡ BS C¢aq¡p z
ea¥e fb H¢Nu Qm¡l ¢pÜ¡¿¹ ®k LaM¡¢e p¢WL
¢Rm, a¡l fËj¡Z ¢a¢e ®f¡ØVÚXƒlV b¡L¡L¡m£e i¡m
i¡m S¡eÑ¡m ®hl¡e¡ HL¡¢dL EµQj¡el NhoZ¡fœ
Hhw flhaÑ£L¡m BZ¢hL S£h¢hcÉ¡l SNa NhoL
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fcl ¢eu¡N-L¢j¢Vl pi¡f¢a z S¡ea Q¡CRe
qgÚjÉ¡eÚ m¡l¡nl ÙÛ¡u£ pcpÉfc ®Rs HC ea¥e
c¡¢uaÆi¡l ¢ea A¢juh¡h¤ p¢aÉC BNËq£ ¢Le¡ z E¢e
hmme, L¢j¢V k¢c JyL h¡R, E¢e ®ih ®cMa l¡S£
BRe z L¢j¢V JyLC h¡Rm z öl¦ qu ®Nm
nË£ h¾cÉ¡f¡dÉ¡ul °h‘¡¢eL S£hel flhaÑ£ AdÉ¡u z
pf¢lh¡l ®pC ®k LÓ£iÚmÉ¡ä Hp EWme, BSJ I
nqllC h¡¢p¾c¡ z

®e¡hmSu£ ¢h‘¡e£ aMe ®pM¡e L¡SLjÑ Lle z
JM¡eC ®LV ®Nm nË£ h¾cÉ¡f¡dÉ¡ul ¢h‘¡ep¡de¡l 18
hRl z pqL¡l£ pcpÉ ®bL f§ZÑ pcpÉ qme, BZ¢hL
S£h¡Z¤ašÄ ¢eu NhoZ¡u ®fme ¢hnÄhÉ¡f£ f¢l¢Q¢a z
ay¡l NhoZ¡ j§max c¤lLj i¡Cl¡p ¢eu – ®i¢p¢LEm¡l
®ØV¡j¡V¡C¢Vp i¡Cl¡p (k¡ j¡l¡aÈL ®l¢hSÚi¡Cl¡pl
ja¡C HLdlZl fË¡Z£-i¡Cl¡p, ®O¡s¡ Bl Nh¡¢c föl
nl£l f¡Ju¡ k¡u) Bl ¢qEjÉ¡eÚ fÉ¡l¡CeÚgÓ¥u”¡ i¡Cl¡p
(k¡ ¢nöcl pwœ²¡¢ja Ll) z Hl¡ "®eN¢ViÚ ØVÊÉ¡ä
BlÚ-HeÚ-H i¡Cl¡p' ®N¡ù£l pcpÉ, k¡a luR
CeÚgÓ¥u”¡, q¡j, j¡ÇfÚpÚ, Ch¡m¡ CaÉ¡¢c ®l¡Nl
i¡Cl¡pJ z S£hL¡o HC i¡Cl¡p…¢ml pwœ²jZl SeÉ
fËu¡Se£u ®hn LuL¢V °ShpwnÔo ¢h¢œ²u¡fb
(h¡u¡¢p¿Û¢VL f¡bÚJu) ¢a¢e J ay¡l pqNhoLl¡
B¢h×L¡l Lle z öd¤ a¡C eu, pwœ²¡¢ja ®L¡ol jdÉ
¢qEjÉ¡eÚ fÉ¡l¡CeÚgÓ¥u”¡ i¡Cl¡pl ¢Sel h¢qxfËL¡n
My¤¢Vu fkÑhrZ Ll ¢li¡pÑ ®Se¢V„l p¡q¡kÉ
i¡Cl¡p¢Vl HL¢V f§ZÑ°cOÑÉl ¢X-HeÚ-H AZ¤ pwnÔo
Lla prj qe ay¡l¡, k¡ ®L¡ol jdÉL¡l ¢hno Bhq
BlÚ-HeÚ-Ha f¢lZa qu Bl a¡l ApwMÉ fË¢a¢m¢f
Evf¡cel j¡dÉj ApwMÉ i¡Cl¡p pª¢ø qu z

NhoZ¡ fË¢aù¡e¢Vl ®Qu¡lf¡pÑe aMe Xx h¡eÑ¡¢Xe
q£¢m z e¡jLl¡ q©cÚl¡N ¢hno‘ z fl eÉ¡ne¡m
CeÚ¢ØV¢VEVÚpÚ Ag ®qmÚbl LZÑd¡l Bl ®lXÚ œ²pl
A¢dLaÑ¡ qu¢Rme, l¡øÊf¢a SSÑ X¢hÔE h¤nl
¢h‘¡e¢houL Efcø¡J ¢Rme z ay¡l h¤¢Üjš¡,
c§lc¢nÑa¡ Bl pqLjÑ£cl AZ¤fË¡¢Za Ll¡l rja¡ ¢Rm
Ap¡d¡lZ z BZ¢hL S£h¢hcÉ¡l HL¢V pcÉfË¢a¢ùa
¢hi¡NL fË¡u n§eÉ ®bL öl¦ Ll °h‘¡¢eL NhoZ¡l
HLh¡l fËbj p¡¢la ¢eu Bp¡l ®k c¤lq QÉ¡m”, a¡l
®j¡L¡¢hm¡u A¢juh¡h¤L phÑa¡i¡h Hhw ¢exnaÑi¡h
p¡q¡kÉ Ll¢Rme ¢a¢e z H hÉ¡f¡l A¢juh¡h¤l ANËZ£
i¨¢jL¡ Bl ¢hQrZ ®ea«aÆl ü£L«¢aül©f ay¡LC pjNË
NhoZ¡ fË¢aù¡e¢Vl L¡kÑ¢ehÑ¡q£ ®Qu¡ljÉ¡e je¡e£a Ll¡
qm, kMe Xx q£¢m eÉ¡ne¡m CeÚ¢ØV¢VEVÚpÚ Ag ®qmÚbl
c¡¢uaÆ ®fu LÓ£iÚmÉ¡ä ®Rs Qm ®Nme z nË£
h¾cÉ¡f¡dÉ¡ul ašÄ¡hd¡eC fË¢aù¡e¢Vl flhaÑ£
®Qu¡ljÉ¡e Hhw a¡l Ad£eÙÛ LuL¢V ¢hi¡Nl ea¥e
®Qu¡ljÉ¡e ¢eu¡Nl fË¢œ²u¡¢V pÇfæ qm z Bl ¢a¢e
¢eS lu ®Nme BZ¢hL S£h¢hcÉ¡ ¢hi¡Nl
fËd¡e z fl i¡Cl¡p-pwœ²¡¿¹ NhoZ¡l HL¢V Bm¡c¡
¢hi¡N ®M¡m¡ qm a¡lJ ¢hi¡N£u fËd¡e qe ¢a¢e z
aa¢ce AhnÉ LÓ£iÚmÉ¡ä ¢LÓ¢eLl Nä£ R¡¢su ay¡l
L¡SLjÑl f¢l¢d ¢hÙ¹«a quR ¢eLVhaÑ£ ®LpÚ JuØV¡eÑ
¢lS¡iÑ CE¢ei¡¢pÑ¢VaJ z ®pM¡eL¡l °Shlp¡ue,
BZ¢hL S£h¢hcÉ¡ Bl S£h¡Z¤¢hcÉ¡l ¢hi¡N…¢ml p‰
¢h¢hd NhoZ¡u S¢su fsRe ¢a¢e z BS S£hel
p¡u¡q² Hp LÓ£iÚmÉ¡ä ¢LÓ¢eLl ®pC NhoZ¡
fË¢aù¡e¢Vl (k¡l haÑj¡e e¡j "m¡eÑ¡l ¢lp¡QÑ
CeÚ¢ØV¢VEVÚ') HLSe AhplfË¡ç pcpÉ ¢a¢e, Bl
a¡R¡s¡J ®LpÚ JuØV¡eÑ ¢lS¡iÑ CE¢ei¡¢pÑ¢Vl I

HM¡eC NÒfl ®no qa¡ k¢c, a¡qmJ ®p-NÒf
qa¡ AeLl L¡RC cªø¡¿¹j§mL Bl ®fËlZ¡c¡uL z
¢L¿¹¥ A¢juh¡h¤l ja¡ j¡e¤ol¡ ®k AÒf cy¡¢s V¡ee e¡ z
qgÚjÉ¡eÚ m¡l¡n b¡L¡L¡m£e ay¡l je Bl¡ EµQfkÑ¡ul
J L¢Weal NhoZ¡u AwnNËqZl HLV¡ CµR O¤lf¡L
M¡¢µRm z qW¡v LlC Hp ®Nm a¡l p¤¤k¡N z HL¢ce
"p¡u¾p' e¡jL ¢h‘¡ef¢œL¡¢Vl f¡a¡ JÒV¡a JÒV¡a
HLcj ®nol ¢cLl "LjÑM¡¢m' Awn ®cMe HLV¡
¢h‘¡fe z SN¢àMÉ¡a NhoZ¡-fË¢aù¡e LÓ£iÚmÉ¡ä ¢LÓ¢eL
g¡Eänel ea¥e öl¦ qJu¡ BZ¢hL S£h¢hcÉ¡
¢hi¡Nl ®Qu¡ljÉ¡e ®My¡S¡ qµR z ®L±a¨qm£ qu
fË¢aù¡e¢V J a¡l ea¥e ¢hi¡N¢V pÇfLÑ Bl¡
®My¡SMhl ®eJu¡l fl HL¢ce HLV¡ Bhcefœ ®Rs
¢cme ¢a¢e z i¡hme ®cM¡C k¡L e¡ L£ qu z ®hn
LuL pç¡q ¢LR¥C qme¡ z E¢eJ hÉ¡f¡lV¡ je ®bL
fË¡u j¤RC ®gm¢Rme z Hje pju HL¢ce
AfËaÉ¡¢nai¡h ®hS EWm ®g¡e ! JfË¡¿¹ ®Qu¡ljÉ¡e
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Lb¡V¡ p¢aÉ hmm Lj hm¡ qh z L¡lZ nË£ja£ ¢nfË¡
h¾cÉ¡f¡dÉ¡u ay¡l AdÑ¡¢‰e£C öd¤ ee, ¢eSJ HLSe
pgm ¢h‘¡e£ z ü¡j£l ja¡ ¢a¢eJ LmL¡a¡
¢hnÄ¢hcÉ¡mul AdÉ¡fL °nmn l¡ul L¡R LÉ¡¾p¡ll
°Shlp¡ue XƒlV Ll BS ®bL f’¡n hRl BN
¢eE CuLÑl AÉ¡mÚh¡VÑ BCeÚØV¡Ce LmS Ag
®j¢X¢pe NhoZ¡ Lla Bpe z ®pM¡e Xx BhË¡q¡j
®q¡u¡CVl ašÄ¡hd¡e NhoZ¡ pÇfæ Ll¡l fl c£OÑ
fel¡ hRl ¢eECuLÑ ®j¢XLÉ¡m ú¥m AdÉ¡fe¡ Lle z
a¡lfl A¢juh¡h¤ kMe LÓ£iÚmÉ¡ä ¢LÓ¢eL Hme, ¢a¢eJ
®pC NhoZ¡ fË¢aù¡e¢Vl LÉ¡¾p¡l S£h¢hcÉ¡ ¢hi¡Nl
HLSe pcpÉ qu Bpe z fË¡u HL cnL qm ¢a¢e
p¢œ²u NhoZ¡u C¢a ®VeRe z ¢L¿¹¥ AhplS£he
®L¡e¡lLj n§eÉa¡ NË¡p Lla f¡l¢e ay¡L z L¡lZ
ay¡cl Q¡l e¡¢a-e¡ae£ z AbÑ¡v A¢juh¡h¤ Bl
¢nfË¡ch£l ®ju ¢l¢el c¤C ®Rm l¡Ln Bl l¢h, Hhw
ay¡cl ®Rm AS¥Ñel c¤C ®ju ¢m¢m Bl B¢lu¡ z
Jcl ¢cL a¡¢Lu ay¡l lh£¾cÊp‰£a-…l¦l HLV¡
¢hMÉ¡a N¡el c¤-L¢m N¡CaC f¡le A¢juh¡h¤ –
"®a¡j¡l qm öl¦, Bj¡l qm p¡l¡, ®a¡j¡u Bj¡u ¢jm
Hj¢e hq d¡l¡' z Bl S£hel HC fs¿¹hm¡u ¢eSl
p¡gmÉj¢äa LjÑS£hel ¢cL ¢gl a¡¢Lu a«çLã
hma f¡le, "il¡ b¡L, il¡ b¡L Øjª¢ap¤¤d¡u q©cul
f¡œM¡¢e –'z

¢hi¡N…¢ma AdÉ¡fL z LmL¡a¡ ®bL LÓ£iÚmÉ¡ä –
ay¡l ®fn¡Na S£hel HC p¤¤c£OÑ k¡œ¡u c¤n¡lJ ®hn£
NhoZ¡fœ ¢mMRe ¢a¢e, k¡l AeL…m¡C ®Rf
®h¢luR ¢h¢iæ e¡jLl¡ ¢h‘¡ef¢œL¡u z HR¡s¡J hý
¢h‘¡e¢houL fËhå Bl f¡WÉf¤Ù¹Ll AdÉ¡u ®h¢luR
ay¡l q¡a ®bL z ay¡l Ad£e NhoZ¡ LlRe
f’¡nlJ ®hn£ ®f¡ØVÚXƒl¡m ®gm¡, Q¡lSe R¡œR¡œ£
XƒlV LlRe ay¡l ašÄ¡hd¡e z Hyl¡ AeLC BS
¢nr¡SNa h¡ e¡e¡ ¢nÒffË¢aù¡e EµQfc¡¢dL¡l£ z HC
R¡œR¡œ£cl ®fn¡Na p¡gmÉl L£ j¿» ¢n¢MuRe ay¡cl
AdÉ¡fL ? A¢juh¡h¤ S¡e¡µRe ¢a¢e ay¡cl h¡lh¡l
hmae ®k, NhoZ¡ ¢S¢epV¡ eV¡-fy¡QV¡l Q¡L¢l eu,
a¡l ®Qu AeL hs ¢LR¥ z HLSe NhoLL ¢ch¡l¡œ
nue-üfe-O¤j-S¡NlZ ay¡l NhoZ¡l ¢houhÙ¹¥ ¢eu
i¡he¡¢Q¿¹¡ Lla qh, ¢eaÉea¥e fl£r¡e£¢lr¡l
f¢lLÒfe¡ Lla qh z ahC e¡ Bph L¡S
Evp¡q z Bl Hphl SeÉ Q¡C a£hË Ae¤p¢åvp¡, ‘¡e
BqlZl p¤¤a£hË ¢Mc z HLV¡ Lb¡ ¢a¢e ¢eS ¢QlL¡m
¢hnÄ¡p Ll HpRe – k¢c ®L¡e¡¢ce pL¡m O¤j ®bL
EW ®a¡j¡l je qu "CpÚ, BSJ Bh¡l mÉ¡h ®ka
qh !', h¤Th ®a¡j¡l °h‘¡¢eL NhoZ¡ ®Rs AeÉ
®fn¡u k¡Ju¡l pju quR z
Lb¡u hm, ®kL¡e¡ pgm f¤l¦ol p¡gmÉl ¢fRe
b¡Le HLSe p¤¤k¡NÉ pqd¢jÑe£ z A¢juh¡h¤l ®rœ
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Es¡ L¡NSl V¥LÚ l¡
lj¡ ®S¡u¡lc¡l,

New Delhi, India
AeL ®Qu¡l p¡¢Su cnÑLcl hp¡l S¡uN¡ Ll¡
quR z

f§hÑ ¢cõ£a eh¡cu HeLÓil f¤S¡l Hh¡l fy¢Qn
hRl qm z Hm¡L¡l h¡¢p¾c¡l¡ ph¡C q¡a M¤m Qy¡c¡
¢cuR z ¢h‘¡fe Bl Øf¾pl¢nf ¢j¢mu V¡L¡ ®hn
i¡m¡ EWR z p¡åÉ Ae¤ù¡el SeÉ LmL¡a¡ ®bL
e¡j£-c¡j£ ¢nÒf£cl Be¡ qµR z ÙÛ¡e£u ¢nÒf£l¡J e¡Q,
N¡e, e¡VL CaÉ¡¢cl SeÉ AeL¢ce dl ¢lq¡pÑ¡mÚ ¢cu
°al£ quR z fy¢Qn hRl Efmr Q¡l ¢ce ®i¡NfËp¡cl jdÉ ®l¡S HL¢V Ll ¢hno fc l¡M¡ quR z
h¡µQ¡cl SeÉ e¡e¡ lLj fË¢ak¡¢Na¡ fË¢a hRlC qu,
Hh¡lJ qµR; ¢L¿¹¥ a¡aJ f¤l×L¡l…m¡ HLV¥ i¡m¡
®cJu¡ qµR z

pçj£l ¢ce pL¡m ®hm¡ f¤S¡ jäf i£oZ i£s z
M¢eL BN pçj£ f¤S¡l fËbj h¡ll A”¢m qu ®NR
– ¢àa£u h¡ll A”¢ml fËÙ¹¥¢a QmR z Tmjm p‹¡u
j¡-c§NÑ¡l j§¢aÑ ®bL ®ke ®aS l¡¢n ¢hµR¥¢la qµR z a¡l
®Q¡M Aiu h¡Z£ z La ®m¡L BpR – öd¤ h¡P¡¢ml eu,
Ah¡P¡¢ml¡ AeL BpR z ®LE W¡L¥l ®cMa, ®LE
A”¢m ¢ca ®LE X¡¢m p¡¢Su f¤S¡ ¢ca BpR z
JlC jdÉ HLV¡ h¡µQ¡ ®Rm – ®cMm je qu hRl
BøL hup – …¢V …¢V f¡u f¤S¡ jäf Y¥Lm z
Bd jum¡ p¡VÑ-fÉ¡¾V, f¡u HLV¡ pÙ¹¡ S¥a¡, Hm¡jm¡
Q¥m, Ly¡d HLV¡ ®T¡m¡ k¡ ®bL c¤-HLV¡ hC-M¡a¡
Ey¢L j¡lR z qu ®a¡ ú¥m ®bL ¢glR, eu ®a¡ ú¥m
f¡¢muR z h¡µQ¡V¡ fË¢aj¡ ®cMh¡l SeÉ H¢cL-J¢cL
¢cu …ya¡…¢a Ll p¡je k¡h¡l AeL ®Qø¡ Llm –
¢L¿¹¥ Aa ®m¡Ll i£s p¤¤¢hd¡ Lla f¡lm e¡ z i£sl
jdÉ c¤-HLV¡ d¡‚¡ d¤¢‚ ®Mm, M¤Ql¡ c¤ Q¡lV hL¥¢e
öem¡, ®no fË¢aj¡ ®cM¡l Bn¡ ®Rs ¢cu ®p
f¤S¡jäfl h¡Cl Qm Hm z O¤l ¢gl jäfl p¡S
p‹¡ ®cMa ®cMa a¡l eSl fsm ®k hs fÉ¡äml
p¡je HLV¡ ®V¢hml Efl fËp¡cl V¥LÚ¢l ¢eu c¤V¡
®Rm-®ju cy¡¢su BR z ®V¢hml p¡je ®m¡Lcl
mð¡ m¡Ce h¡µQ¡V¡J cy¡¢su ®Nm z ®c¡e¡V¡ q¡a ®faC
L¡RC O¡pl Efl hp ®p QVÚfVÚ fËp¡cV¡ ®Mu ®gmm,
Bl M¡¢m ®c¡e¡V¡ L¡R l¡M¡ ®e¡wl¡ ®gm¡l T¥¢sa ®gm
¢cm z üµRa¡l A¢ik¡el Lb¡ ®pJ S¡e hC ¢L – ú¥m
¢n¢MuR, Bl ljncl h¡¢sa ¢V¢iaJ ®cMR !

¢nha¡o i–¡Q¡kÑ HLSe ¢nÒf£ – AL«ac¡l
ihO¤l j¡e¤o z ¢cõ£a ehcu HeLÓi HLV¡ gÓÉ¡V ®lM
¢cuRe, ¢L¿¹¥ hRll jdÉ p¡a-BV j¡pC ¢a¢e –
H¢cL O¤l ®hs¡e z ah f§S¡l pjuV¡ ¢a¢e ¢cõ£aC
b¡Le – Bl fË¢a hRl R¢h ByL¡l fË¢ak¡¢Na¡l
fËd¡e ¢hQ¡lL ¢a¢eC qe z H hRl ¢a¢e S¡¢euRe k¡l
ByL¡ R¢h Je¡l phQu i¡m¡ je qh, a¡L ¢a¢e
fy¡Q q¡S¡l V¡L¡l HL¢V ¢hno f¤l×L¡l ®che z Bl
öd¤ a¡C eu, Efk¤š² je qm ®pC fË¢ak¡¢NL ¢a¢e
¢eS ByL¡ ®nM¡he z HC Mhl¢V fËQ¡l qJu¡a
Hh¡ll "hp ByL¡' fË¢ak¡¢Na¡u ®Rmjucl pwMÉ¡
AeÉ h¡ll ®Qu AeL ®hn£ z
fË¢a hRll ja¡ Hh¡lJ f¤S¡ qµR HM¡eL¡l hs
f¡LÑ – k¡l e¡jC qu ®NR c§NÑ¡ f¡LÑ z f¤S¡l c¤pç¡q
BN ®bLC f¡LÑ jäf °al£l L¡S öl¦ quR z
f¡LÑl j¡TM¡e f§S¡jäf z a¡l f¡n ¢LR¥V¡ S¡uN¡
M¡¢m ®lM h¡e¡e¡ quR HLV¡ ¢hl¡V hs fÉ¡äm k¡l
HL fË¡¿¹ luR HLV¡ hs ®ØVSÚ z Bm¡, e¡e¡ lPl
fcÑ¡, q¡a ByL¡ R¢h, ®n¡m¡l L¡S CaÉ¡¢c ¢cu ®ØVSÚV¡
p¤¤¾cl Ll p¡S¡e¡ quR z fÉ¡äml h¡L£ Awn

q¡aV¡ fÉ¡¾V j¤Ra j¤Ra ®p Hh¡l hs fÉ¡äml
¢ial Y¥L fsm z fÉ¡äml ®no fË¡¿¹ HLV¡ ®ØVSl
Efl AeL h¡µQ¡l¡ hp BR z a¡cl ph¡l L¡R
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ah¤J ®f¢¾pm Ay¡L¡ ®pC R¢hV¡ ®cM a¡l je qm M¤c
¢nÒf£¢V HyLR i¡m z ®p R¢hV¡ ¢eu ¢Nu jäfl
HLd¡l hp b¡L¡ ¢nha¡oL ®cM¡m z ¢nha¡o R¢hV¡
q¡a ¢eu AeLrZ dl ®cMme, a¡lfl hm EWme
– "Af§hÑ, Ap¡d¡lZ ! H ®a¡ HLh¡l S¡a ¢nÒf£ ! La
hs h¡µQ¡V¡ ? Hh¡ll f¤lú¡lV¡ HC f¡h !' Bja¡
Bja¡ Ll AmLn hmm – "¢L¿¹¥ f¤lú¡l ®che
L¡L ? L¡NS ®a¡ e¡j-d¡j ¢LR¥C ®eC !' OVe¡V¡
kaV¥L¥ ®klLj ®cMR ®pV¡ ®p ¢nha¡oL S¡e¡m z
¢nha¡o Ly¡Q¡ f¡L¡ Q¥m il¡ j¡b¡V¡ HLV¥ HLV¥
®c¡m¡me – j¤M jªc¤ q¡¢p, hmme – "HC R¢hC HL¢ce
JL e¡j-d¡j ph ®ch z ®lM c¡J ®úQÚV¡; B¢j ¢WL
M¤yS f¡h JL ! fÉ¡äm kMe AeÉ R¢h…m¡ V¡‰¡h,
aMe ph¡l Efl HC R¢hV¡ ®lM¡ ! J Bph, ¢WL
Bph !'

®h¡XÑ, ®N¡V¡ ®N¡V¡ lP ®f¢¾pml h¡„, L¡lJ L¡R Bh¡l
Sm lP, a¥¢m HphJ BR z ®h¡XÑl Efl p¡c¡ L¡NS
HyV ®hn£li¡N h¡µQ¡C Ay¡L¡ öl¦ Ll ¢cuR z ®LE
®LE aMeJ hÉ¡N Ly¡d ®c±s ®c±s Bp¢Rm z
im¡¢¾Vu¡l AmLnl q¡a AeL…m¡ p¡c¡ L¡NS –
ea¥e ®LE HmC ®p a¡l q¡a L¡NS d¢lu ¢cu ¢ecÑn
¢c¢µRm – "L¡NSl X¡e ¢cL ¢eSl e¡j, ¢WL¡e¡ Bl
LÓ¡p ®N¡V¡ ®N¡V¡ Ll ¢mMh !'
h¡µQ¡V¡ ®ØVSl ¢eQ ®bLC Ey¢L Ty¥¢L j¡l¢Rm z
qW¡v AmLnl q¡al ®N¡R¡il¡ L¡NS ®bL HLV¡
Es ®RmV¡l ¢WL f¡ul L¡R Hp fsm ! H¢cL
J¢cL a¡¢Lu ®p JC L¡NSV¡ a¥m ¢eu ¢fRel HLV¡
®Qu¡ll L¡R ¢Nu ®T¡m¡ ®bL HLV¡ ®f¢¾pm h¡l Llm,
Bl a¡lfl HLV¡ ®Qu¡l L¡NSV¡ ®lM Bfe je
Ay¡¢L-h¤¢L Lla m¡Nm z œ²jnx ®p Ay¡¢L-h¤¢L ®bL
HLV¡ R¢h Øfø qa b¡Lm – HLV¡ ®R¡V j¡¢Vl h¡¢s,
p¡je HLV¡ pl¦ l¡Ù¹¡, Hf¡n Jf¡n ¢LR¥ N¡R-f¡m¡,
c§l HLV¡ f¡q¡s, ®pC f¡q¡sl j¡b¡u HLV¡ j¢¾cl,
Bl HC phl Efl luR HL e¡l£ ! ®L¡e p¤¤¾cl£
ljZ£ h¡ ¢pÀ‡ j¡a«j§¢aÑ eu – ®l¡N¡, l¦r Hm¡Q¥ml HL
®MV M¡Ju¡ e¡l£l ®Qq¡l¡ z je qµR ®ke EcÚï¡¿¹l ja
QmR ®p ! ®RmV¡ je ¢cu R¢h Ay¡L¢Rm z qW¡v a¡l
Ay¡L¡ R¢hl e¡l£¢V S£h¿¹ qu fË¡u R¥Va R¥Va a¡l
L¡R Hp cy¡s¡m z HpC d¡C d¡C Ll ®RmV¡l ¢fW
LuLV¡ ¢Lm h¢pu ¢cu ®cq¡¢a i¡o¡u hm EWm –
"B¢j LMe ®bL ®a¡L M¤yS ®hs¡¢µR, Bl a¥C
HM¡e hp B¢Rp ? ®ih jl¢R – N¡¢sl am¡u fs
Bfc ®Nm e¡¢L hcÚ ®m¡L E¢Wu ¢eu ®Nm ? Bl
®cM – HM¡e ®Lje ¢e¢ÕQ¿¹ qu hp BR ! QmÚ QmÚ
HM¢e . . .'z fËbj QjL¡¢eV¡l fl ®RmV¡l qaið
i¡hV¡J L¡Va pju ®fme¡, a¡l j¡ a¡L V¡ea
V¡ea ¢eu ®Nm z AÜÑL Ay¡L¡ R¢hV¡ ®Qu¡ll Efl
®aj¢eC fs lCm z

Ay¡L¡ S¡uN¡u AmLn R¡s¡ BlJ c¤Se
im¡¢¾Vu¡l ¢Rm – ae¤nË£ h¡µQ¡cl Ay¡L¡ R¢h…m¡ pwNËq
Ll ®V¢hml Efl b¡L b¡L …¢Ru l¡M¢Rm z
AmLn ®f¢¾pm Ay¡L¡ Ae¡j£ R¢hV¡ ae¤nË£l q¡a ¢cu
hmm – "¢nha¡oc¡ HC R¢hV¡ AeÉ R¢h…m¡l p¡b
l¡Ma hmRe z HV¡L kaÀ Ll ®lM c¡J !'
C¢ajdÉC ®LE HLSe ae¤nË£L ®ØVSl AeÉ
¢cLV¡u X¡Lm z HLV¡ b¡Ll ph ®Qu Efl
e¡jd¡jq£e R¢hV¡ ®lM ¢cu ae¤nË£ AeÉ¢cL Qm ®Nm z
¢f¾V¥ Hh¡l R¢h…m¡ ¢hQ¡lLcl L¡R Sj¡ Ll¡l
SeÉ H¢Nu Hm¡ z ph¡l Efl l¡M¡ ®f¢¾pm ®úQÚV¡
EÒV-f¡mÚV ®cM ®p i¡hm – "Ha ®a¡ e¡j¢WL¡e¡ ¢LR¥C ®eC; HV¡ HM¡e ®L l¡Mm¡ !' R¢hV¡
®p AfËu¡Se£u L¡NSl V¥LÚl¡ je Ll e£Q ®gm
¢cm¡ ! L¡NSV¡ Es ¢Nu c¤-p¡¢l ®Qu¡ll j¡Tl
d¤m¡j¡¢V il¡ k¡a¡u¡al fbV¡l Efl fsm !
®ØVSl AeÉ ¢cL ®bL ®cMa ®fu ae¤nË£ ®Qy¢Qu
EWm – "¢f¾V¥, JC L¡NSV¡ ®g¢mpÚ e¡ !' ¢L¿¹¥ j¡CL
aMe ®O¡oZ¡ öl¦ quR – "HLV¥ flC ¢lm ®lpÚ öl¦
qh, h¡µQ¡l¡ a¡s¡a¡¢s ®Mm¡l S¡uN¡u Qm Hp !'
¢f¾V¥ ae¤nË£l Lb¡ ¢WL ja¡ öea e¡ ®fu L¡el L¡R
q¡a ¢eu ¢S‘¡p¡ Llm – "¢L ®l, ¢L hm¢RpÚ ?' ¢L¿¹¥

OVe¡l ®noV¥L¥ ®ØVSl Efl ®bL AmLnl
®Q¡M fs¢Rm z ®L±a¥qm hnax ®p H¢Nu Hp ®Qu¡ll
Efl ®bL R¢hV¡ a¥m ¢em z AmLn ¢nÒf£ eu –
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BNC ®pC R¢hV¡l Efl ¢cu AeL…m¡ S¥a¡-Q¢V
fl¡ ®R¡V-®R¡V f¡ R¥V Qm ®Nm z ®Rys¡ g¡V¡ ®e¡wl¡
L¡NSl jdÉ ¢Ræ-¢h¢µRæ EcÚï¡¿¹ lje£ j¡¢Va j¤M
b¤hÚs fs lCm !

¢lm ®lpl ®O¡oe¡ ®no qa e¡ qaC f¤S¡jäf
c¤jÚ-c¤j¡-c¤jÚ Y¡Ll h¡¢cÉ ®hS EWm, Bl ®pC
BJu¡S ae¤nË£l Ešl Q¡f¡ fs ®Nm ! R¢hV¡
hy¡Q¡a ®p a¢s-O¢s ¢f¾V¥l ¢cL Bp¢Rm, ¢L¿¹¥ a¡l

lj¡ ®S¡u¡lc¡l ¢cõ£l h¡wm¡ p¡¢qaÉ jqm HL¢V f¢l¢Qa e¡j z Na L¥¢s hRl dl ¢cõ£, f¢ÕQjh¡wm¡ J Ešl Bj¢lL¡l ¢h¢iæ
fœ-f¢œL¡u ay¡l NÒf, fËhå, ljÉ lQe¡ CaÉ¡¢c fËL¡¢na qu QmR z ¢h‘¡el R¡œ£ qJu¡ paÆJ ¢a¢e p¡¢qaÉ J p¡wú«¢aL
¢hou ®Rmhm¡ ®bLC AaÉ¿¹ BNËq£ ¢Rme z flhaÑ£ L¡m ¢a¢e j’¡fk¡N£ fl£r¡-¢el£r¡ j§mL Ae¤ù¡e J p¡¢qaÉ LjÑ
¢eSL hÉ¡fªa l¡Me z fËL¡¢na ®R¡V NÒf pwLmex (1) ®l¡S e¡jQ¡l ®Rys¡f¡a¡; (2Ú) ph¤S ®YE Bl T¡fp¡ Qy¡c z

""¢nE¢m am¡l f¡n f¡n Tl¡ g¥ml l¡n l¡n
¢n¢nl-®iS¡ O¡p O¡p Al¦Zl¡P¡ QlZ ®gm
eue-i¥m¡e¡ Hm z''
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h¡Cn nË¡hZ
Be¾c ®pe,

Ann Arbor, Michigan

pL¡m ®bL j¡T BL¡n ®jO Sj

qW¡v ®ke Ly¡fR f¡a¡, N¡CR h¡a¡p

®m¡Xn¢Xw H Q¥ml ®N¡s¡u O¡j e¡j z

Jl¡ S¡e BS h¡Cn, nË¡hZ j¡p z

h¡S¡l j¤M¡ Q¢Vl jªa¥É l¡Ù¹¡aC

d¤m¡u ®j¡s¡ p’¢ua¡u fsm q¡a

Hh¡l NË£×j Bjl ®aje gme ®eC z

CE¢VEh ®chhËal ®SÉ¡vpÀ¡ l¡a z

N¢ml ®j¡s L¢gl ®c¡L¡e plNlj

q¡as Aa£a QÉ¡Vl Ol Bm¡fQ¡¢l

LmS ØVÊ£V hCf¡s¡u BS ¢h¢œ² Lj z

phÑen ®Q¡M ¢Rm a¡l, HMe h¤¢s z

N¡s£l Ly¡Q hª¢ø ®j¡R Ec¡p ®Q¡M

qW¡v ®Tyf L¡¢hÉ Hm j¡Tl¡a

R¾c R¡s¡C qy¡VR fb q¡S¡l ®m¡L z

p¡l¡ nql hÉÙ¹ aMe hª¢ø ®Ma z

ú¥ml ®Rm ¢fWl Efl hÉ¡Nl Q¡f

L¡mL ®bL ¢cel fl ¢ce ®k k¡h,

j¡e¤o qu l¡Ma qh f¡ul R¡f z

®kje k¡u z

A¢gp ®gla i¡he¡…m¡ ®qy¡QV ®Mm¡

BpR hRl Bh¡l ®L¡b¡J cÉ¡M¡ qh

jml Bm¡u ®pm¢ga j¤M q¡¢lu NÉ¡m¡ z

f§¢ZÑj¡u z

i¡p¢Rm ¢ce HLOu ®l¡S ®kje i¡p
®g¡el h¤L qW¡v LMe ®jpS Bp z
påÉ ®hm¡ ¢QmL¡W¡l HLm¡ Ol
BL¡n HMe AeÉ lP S¡em¡ S¥s
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a¡¢lZ£ j¡j¡
e¢¾ca¡ l¡u,

Ottawa, USA

Bj¡cl ®R¡– pwp¡l dl¡hy¡d¡ S£hek¡œ¡l jdÉ
a¡¢lZ£ j¡j¡l BNje p¢aÉ HLV¡ Bm¡se HeR z
¢WL f¤L¥ll j¡TM¡e HLV¡ ¢Ym fs¡l ja z Q¡¢l¢cL
al‰ z hÉ¡f¡lV¡ HLV¥ M¤m h¢m z

k¡h¡l pju qm, a¡C j¡j¡l Lb¡ Bl ®n¡e¡ qme¡ z
Hlfl ®bL fË¢a¢V ¢ceC Evphl ja je qm z j¡j¡
e¡e¡lLjl ®S¡L S¡ee z q¡p¡aJ f¡le M¤h z
L¡SC ¢ce…m¡ M¤h Be¾cC L¡Va m¡Nm z

a¡¢lZ£ j¡j¡l Bpm e¡j a¡¢lZ£ e¡, ¢hnÄ¢Sv z ¢L¿¹¥
®Lje Ll a¡ a¡¢lZ£ qm ®pV¡ ¢hQ¡kÑ z j¡l L¡R öe¢R
f¡s¡l ®m¡Ll k¡ha£u pjpÉ¡l pj¡d¡e Ll¡l rja¡
b¡L¡u a¡l¡C I e¡j ¢cuR z ah j¡j¡ Bj¡l öd¤C ®k
fl¡fL¡l£ a¡C eu, ®Qq¡l¡V¡J M¤h p¤¤¾cl z a¡l Jfl
c¡c¡jn¡Cul p¢’a AbÑ q¡a b¡L¡u p¡SN¡SJ ®hn
EyQ¥cll z

®p¢ce ú¥m ®bL ®gl¡l fb HLV¥ g¥m¤¢l ®Ma
CµR Ll¢Rm, a¡C h¡S¡ll jdÉ ¢cu g¥m¤¢ll ®W¡P¡
q¡a ¢eu Bp¢Rm¡j z qW¡v ®c¢M m¤¢P Bl Bdjum¡
®N¢” fl HLSe BpR a¡l q¡a h¡S¡ll bm z
Bl, C¢e ®a¡ ®R¡Vj¡j¡ ®cM¢R z ®fRe ®fRe c§laÆ ®lM
Qma m¡Nm¡j z ®c¢M bm ®bL T¥mR Nmc¡ ¢Qw¢sl
hs hs f¡ z f¡n ®bL HLV¡ hs l¦Cj¡Rl j¡b¡J ®cM¡
k¡µR z H R¡s¡ e¡e¡ lLjl n¢êJ BR z BÕQkÑ, ®k
j¡e¤o c¡j£ S¡j¡L¡fs R¡s¡ flee¡ a¡l HC p¡S ! j¡j¡
Bj¡cl f¡s¡ R¡¢su f¡nl l¡Ù¹¡u Y¥Lme z HLV¡
fËL¡™ ®NVJu¡¡m¡ h¡¢sl ®ial j¡j¡ Y¥L ®Nme z h¡¢s
¢gl j¡L HLb¡ hm¡a j¡J Ah¡L qu ®Nme z
hmme, Bj¡lJ ®cM¡l i¥m qa f¡l z

®p¢ce ú¥m ®bL h¡¢s ¢gl l¡æ¡Ol ®bL p¤¤ü¡c¤
l¡æ¡l Nå Bl a¡l p¡b j¡ul N¡Ju¡ N¡e HLp¡b
e¡L Bl L¡e ü¡c p¤¤ll …”e a¥mm z h¤Tm¡j, BS
h¡¢sa ¢LR¥ HLV¡ OVa k¡µR z h¡h¡L ¢S‘p Ll
S¡em¡j Bj¡l ®R¡Vj¡j¡, k¡l e¡j a¡¢lZ£, ¢a¢e BpRe
Hhw ®hn ¢LR¥¢ce b¡Lhe z ®Se i¡l£ i¡m¡ m¡Nm z
h¡h¡, j¡ ¢eScl Lb¡u hÉÙ¹ b¡Le ®pM¡e fË¡uC j¤M
M¤ma f¡¢le¡ z Hh¡l Bj¡l p¡b Lb¡ hm¡l HLSe
®m¡L qm z

Bj¡l fl£r¡ p¡je, a¡C B¢jJ Bl j¡b¡
O¡j¡m¡j e¡ z ®VØV fl£r¡ ®no qa c¤Cj¡p ®LV ®Nm z
HL¢ce h¡¢s ¢gl ¢h¢lu¡¢e Bl Qf L¡VmVl Nå
®fm¡j z H Y¡h¡l ¢h¢lu¡¢e – Bx B¢j k¡ ®Ma
i¡m¡h¡¢p z M¡h¡lOl Y¥L ®c¢M j¡j¡ hp, f¡n ¢aeV
¢NgVl fÉ¡LV Bl ®V¢hml Jfl l¡¢nL«a M¡h¡l z
Ah¡L qu i¡h¢R ¢L hmh aMe j¡ lqpÉV¡ M¤m
hmme z a¡¢lZ£j¡j¡l fËg¥õh¡h¤l ®L¡Çf¡e£a Q¡L¢lV¡
quR z f¡pÑe¡m V¡Ql ®L¡e Ef¡u e¡ ®cM j¡j¡ h¤¢Ü
Ll fËg¥õh¡h¤l h¡¢sa Q¡Lll L¡S ¢eu¢Rme z
i¡m¡ i¡m¡ M¡h¡l ®Mu HL¢ce iâm¡L ay¡l Ù»£L
¢S‘p Llme, "®L BSL¡m h¡S¡l Ll ?' Ù»£ Ešl
¢cme, "ea¥e Q¡Ll ®lM¢R, M¤h Øj¡VÑ z BNl Q¡LlL
®k V¡L¡ ¢ca¡j HLJ a¡C ¢cC ¢L¿¹¥ ®cM H La i¡m¡
i¡m¡ j¡R alL¡¢l He ®cu z' fËg¥õh¡h¤ hmme, "JL
X¡L z' a¡¢lZ£j¡j¡ ®Rys¡ m¤¢‰V¡L HLV¥ ®h¢n Ll

påÉ¡hm¡u ¢eS XÊ¡Ci Ll j¡j¡ Hme z ea¥e
TLTL N¡¢s Bl a¡l p¡b c¡j£ ®f¡o¡L ph ¢j¢mu
HLV¡ je¡lj Bhq¡Ju¡l pª¢ø Llm z fl¢ce
pL¡mhm¡u Q¡ ®Ma ®Ma j¡j¡ h¡h¡L hmme f¡nl
f¡s¡u ®L HLSe fËg¥õh¡h¤ BRe ¢k¢e HLV¡ hs
®L¡Çf¡e£ Q¡m¡e z ay¡L ¢Qg H¢„¢LE¢Vi A¢gp¡lJ
hm¡ k¡u z ay¡l ¢lp¡QÑ HÉ¡ä ®Ximfj¾V ¢Xf¡VÑj¾V
HLV¡ hs lLjl H„fÉ¡epe qh z HLV¡
He¢VÊmiml Q¡L¢l ¢nNÚN£lC M¡¢m qh z clM¡Ù¹ ¢cu
®L¡e gm qu¢e z h¡h¡ hmme, "J lLj clM¡Ù¹ Jcl
ja A¢gp ®l¡S HLnV¡ Ll Bp z Ja ®L¡e gm
qhe¡ z clL¡l HLV¡ f¡pÑe¡m V¡Ql z' Bj¡l ú¥m
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Xhm j¡j¡¢N¢ll Eà¡de j¡j¡ ¢aeV ¢pej¡l
¢V¢LV ®LV Beme z Bjl¡ c¤C i¡NÀ£ Bl j¡j¡
¢eS z qm j¡j¡ p¢mm¡l f¡nC hpme z Bj¡l HLV¥
¢qwp qm z a¡ k¡Cq¡L p¢mm¡l SeÉC ®a¡ ¢pej¡u
Bp¡ a¡C ®je ¢em¡j z C¢ajdÉ j¡j¡ j¡l L¡R Q¡ Bl
L¢g h¡e¡e¡ ¢nMa m¡Nme z hmme A¢gpl
pqLjÑ£cl HLV¥ HeV¡lVCe Llhe z j¡Tj¡T
®q¡¢jJfÉ¡¢bL Jo¤dl hC ®bL ¢L ph ®cMa m¡Nme z
HL¢ce L¡Sl ®m¡LV¡L Q¡ h¡¢eu M¡Ju¡me z L£
BÕQkÑ, ®m¡LV¡ HLV¥ h¡cC O¤¢ju fsm z X¡L¡X¡¢La
®SN EW hmm a¡l ®c¡o e¡C z Q¡u ®g¡m¡ ¢Rm a¡C
®p O¤¢ju fs¢Rm z j¡ j¡j¡L ¢S‘p Llme, "Q¡u
®g¡m¡ ®Nm ¢L Ll ?' j¡j¡ Ešl ¢cme, "l¡¢šl O¤j
qu e¡ a¡C Hl Jfl HLV¡ H„f¢lj¾V Ll¢Rm¡j z
HLV¥ f¡¢pgÓ¡l¡ ¢j¢nu Q¡ ®Mm k¢c O¤j Bp z'
Bjl¡ j¡j¡l h¡e¡e¡ Q¡ ®Mm¡j ah ®g¡m¡ R¡s¡ z M¤hC
i¡m¡ ü¡c z

®c¢Mu p¡je Hp cy¡s¡me z fËg¥õh¡h¤, "Bl ¢L S¡e ?
®mM¡ fs¡ ¢LR¥ LlR ?' j¡j¡ hmme, "qyÉ¡ p¡l, B¢j
cm¡C jm¡C Lla S¡¢e z O¡sl hÉb¡u j¡¢mn Lla
f¡¢l z HjÚ HpÚ¢p f¡n Ll¢R, ah ®L¡e L¡S f¡C¢e z
k¡ ¢ceL¡m fsR z' "®cM¢R a¥¢j iâOll ®Rm –
Bq¡, L£ ¢hfcC e¡ fsR z ®c¢M, ¢L Lla f¡¢l z
C¢ajdÉ a¥¢j Bj¡l O¡sl hÉb¡V¡u HLV¥ jÉ¡p¡S Ll
¢cJ z' f¡pÑe¡mV¡Q Ce¢VjÉ¡¢p Bl a¡l gm HC
Q¡L¢l z
j¡j¡L ¢S‘p Llm¡j, "Aa Lj V¡L¡u Aa
i¡m¡ i¡m¡ ¢S¢eo a¥¢j ¢Lem L£ Ll ?' j¡j¡, "Bl
a¡C ¢L qu ? ¢eSl fLV ®bL ¢LR¥ c¡ce ¢cm¡j z
c¡ce ¢L h¤T¢m ®a¡ ? JV¡ qm ¢LR¥ A¢NËj c¡e z
CeiØVj¾VJ hma f¡¢lp z' j¡j¡ HLV¡ ¢NgVl
fÉ¡LV Bj¡l q¡a ¢cme z M¤m ®c¢M HLV¡ QjvL¡l
qÉ¡ähÉ¡N z ¢WL Llm¡j L¡mC JV¡ ¢eu ú¥m k¡h z
ú¥m Bj¡l ¢fËu h¡åh£ p¢mm¡L hmm¡j, "®cM,
j¡j¡ Bj¡L HC qÉ¡ähÉ¡NV¡ ¢cuRe z L£ p¤¤¾cl a¡C
e¡ ?' p¢mm¡ öe M¡¢erZ ®Q¡M e¡¢ju l¡Mm z a¡lfl
®pM¡e ®bL VfVf Ll Sm fsa m¡Nm z B¢j ®a¡
Ah¡L z hmm¡j, "Bl a¥C Ly¡c¢Rp ®Le ?' AeL
p¡dÉ p¡de¡l fl S¡em¡j p¢mm¡l j¡j¡ ®eC z p¢mm¡
hmm, "pLml j¡j¡ BR Bj¡l ®L¡e j¡j¡ ®eC z H ®k
L£ c¤xM z' h¡h¡L hmm¡j p¢mm¡l c¤xMl Lb¡ z h¡h¡, j¡
c¤SeC q¡pme z j¡ hmme, "j¡j¡ ®a¡ ¢Lea f¡Ju¡
k¡ue¡ e¡qm a¥C e¡ qu a¡C ¢Le ¢c¢ap z' h¡h¡ ¢L¿¹¥
HLV¡ pj¡d¡e ®hl Ll hmme, "a¡¢lZ£L ¢S‘p
Ll J l¡¢S BR ¢Le¡ z p¢mm¡ a¡qm JL AÉ¡XfÚVÚ
Ll¦L z ®a¡l¡ j¡j¡L i¡N Ll ®e z'

Bj¡l g¡CeÉ¡m fl£r¡l Bl ®h¢n ®c¢l e¡C z
a¡C ¢VEV¡¢lu¡m Bl l¡aSN fs¡l Qœ² fs
pwp¡ll Bl ®L¡e MhlC l¡Ma f¡lm¡j e¡ z
fl£r¡l ®no¢ce hå¥cl p¡b ®mLl d¡l ®h¢su Hp
h¡¢sa Y¥LaC Bh¡l ®pC p¤¤M¡cÉl p¤¤Nå ! ®cMm¡j
j¡j¡ j¡l SeÉ HLV¡ n¡¢s, Bj¡l Bl p¢mm¡l SeÉ
c¤V¡ fÉ¡LV ®V¢hm p¡¢Su ®lMRe z öem¡j j¡j¡l
Eæ¢a quR z Ha a¡s¡a¡¢s Eæ¢a qJu¡a HLV¥
BÕQkÑ e¡ qu f¡lm¡j e¡ z ¢L¿¹¥ L£ Ll¡ k¡h ! j¡j¡l
hpL fËg¥õh¡h¤ ¢ae ®bL Q¡lh¡l A¢gpl ®V¢hm j¡b¡
®lM O¤j¡a ®cMRe z gm, iâm¡Ll VÊ¡¾pg¡l
quR Hhw j¡j¡ ay¡l S¡uN¡u hpRe z Bj¡l qW¡v
je qm Hl jdÉ Q¡u ®g¡m¡l ®L¡e Ahc¡e ®eC ®a¡ ?
p¢mm¡L ®XL He c¤Se fÉ¡LV M¤mm¡j z Bj¡l
SeÉ HLV¡ ®p¡uV¡l Bl p¢mm¡l SeÉ HLV¡ c¡j£
®p¾V z Bj¡l HLV¥ DoÑ¡l EâL qm z k¡Cq¡L, jel
c¤xM jeC ®Qf l¡Mm¡j z

fll ¢ce p¢mm¡L hmm¡j h¡h¡l Lb¡ z J öe
M¤¢p qu EWm a¡lflC Bh¡l Nñ£l qu ®Nm z
¢S‘p Llm¡j, "¢L qm ?' J hmm, "®a¡l j¡j¡ l¡¢S
qhee¡ z a¥C ®a¡l j¡j¡L ¢S‘p Ll ®Se ®e Bl
B¢j Bj¡l h¡h¡, j¡L ¢Nu h¢m z ®c¢M ay¡l¡ l¡¢S
BRe ¢Le¡ z' j¡j¡ hl¡hll fl¡fL¡l£ a¡C l¡¢S qu
®Nme z p¢mm¡l h¡h¡, j¡ hmme, "S¡e¡n¡e¡ f¢lh¡ll
®Rm z ¢WL BR z ®ju k¡a M¤¢p b¡L a¡C ®q¡L z'

fl£r¡u f¡n Ll B¢j Bl p¢mm¡ c¤CSe c¤C
¢iæ LmS i¢aÑ qm¡j z j¡j¡ Bj¡cl ®lø¥l¾V
M¡Ju¡a ¢eu ®Nme z p¡l¡fb NÒf Lla Lla h¡¢s
Hm¡j z Hlfl B¢j ®hn hÉÙ¹ qu fsm¡j z qØVm
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®bL f¢s z ECLHä h¡¢s B¢p Bh¡l HL¢ce h¡cC
Qm ®ka qu, a¡C hå¥cl p¡b Bl ®cM¡ qu e¡ z ö¢e
j¡j¡ j¡Tj¡T p¢mm¡cl h¡¢s k¡e z J h¡¢s ®bLC
LmS k¡u a¡C z

qW¡v j¡l HpÚ J HpÚ – Hr¥¢e h¡¢s Qm Hp z öem¡j
j¡j¡ ¢hu LlRe z ¢hl¡V p¡lfË¡CS z a¡C ph¡C¢jm
HLV¡ p¡lfË¡CS f¡¢VÑ ®cJu¡ qµR z j¡j£L ®cMa
®fm¡j e¡ z HLfÔV M¡h¡l ¢eu hp M¡¢µR Hje pju
HLSe ®O¡jV¡ fl¡ j¢qm¡ f¡n ¢cu Qm ®Nme z je
qm ®ke Bj¡l Ly¡d HLV¡ ®Wm¡ ¢cu ®Nme z ¢eÕQuC
®Qe¡ ®LE qh a¡C EW iâj¢qm¡l ¢fR¥
¢em¡j z q¡Ju¡u j¡b¡l ®O¡jV¡ HLV¥ pl ®Nm z je qm
®ke HL ¢Q¢e z Hh¡l O¤l j¤M¡j¤¢M cy¡s¡m¡j z
a£rÁcª¢øa a¡L¡aC fËhm q¡¢pa ®gV fsm¡j z
Bl, H ®k p¢mm¡ !

fl£r¡l ®no h¡¢s Hp¢R z Hh¡l AMä Ahpl z
¢L¿¹¥ j¡j¡l Bl f¡š¡ f¡Ju¡ k¡u e¡ z påÉhm¡u
M¡Ju¡l pju Bpe Bl ®L¡eja ®MuC Bh¡l Qm
k¡e z L¡lZ ¢S‘¡p¡ Llm hme ®k A¢gp i£oZ
L¡S z Jyl hp h¤s¡ j¡e¤o, a¡C j¡j¡ ay¡L a¡s¡a¡¢s
h¡¢s f¡¢Wu ®ce z ¢eS AeLrZ A¢gp ®bL L¡S
®no Ll h¡¢s Bpe z k¡L, HCi¡h L¡S Ll Jfl
Ju¡m¡l eSl fsm Eæ¢a A¢eh¡kÑ ! qmJ a¡C z
H„fÉ¡epel pju hsLaÑ¡ hmme, "Cuw Bl
He¡lS¢VL ®m¡LL jÉ¡eSj¾V ®eJu¡ ®q¡L z'
gm, huú JflJu¡m¡L VfÚL j¡j¡l fËj¡ne qm z

j¡j¡L ®Sl¡ Llm¡j, "qW¡v JL ¢hu Llm
®Le ?' j¡j¡ hmme, "qW¡v ®L¡b¡u ? H ®a¡ NËÉ¡S¥u¡m !
h¢m, ¢pej¡l ¢V¢LV, ®lø¥l¾V M¡Ju¡e¡, fÉ¡LV
fÉ¡LV ¢S¢eo ®cJu¡ ®p ¢L Jj¢e, Jj¢e ? H c¡ce,
h¤T¢m ?'

Hh¡l LmSl fs¡ ®no qm, CE¢ei¡¢pÑ¢Va k¡h z
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p¡ð¡l ®cn f’hmu
p¤¤Su cš,

Cleveland, USA
Ly¡d a¥m ®eJu¡l p¡qp£ fËÙ¹¡h ®lM¢Rm z aMe ¢L
Bl S¡ea A¢m¢Çf„ ka H¢Nu Bph aaC Qa¥¢cÑL
®bL pjpÉ¡ Hp Vy¥¢V ¢Vf dlh ? fËbj fª¢bh£S¥s
M¢eS ®aml c¡j ý ý Ll fs k¡Ju¡u l¡øÊ¡uš
®fVÊ¡¢mu¡j pwÙÛ¡ ®fVÊ¡hË¡pÚ Ni£l B¢bÑL pwLVl
pÇj¤M£e qm z fË¡u HLC pju BRIC ®N¡ù£l AO¡¢oa
®ea¡ Q£el AbÑe£¢al A¢hnÄ¡pÉ q¡l Lmhlhª¢Ü ¢LR¥V¡
¢Ù¹¢ja qu fsm Hhw CEl¡f NË£pl ®cE¢mu¡ qu
k¡Ju¡ J CEl¡f£u CE¢eue ®bL ®h¢lu k¡Ju¡l
pñ¡he¡ ¢eu V¡e¡f¡sel cl¦Z AbÑ°e¢aL
A¢eÕQua¡l gm ®pM¡eJ Bw¢nL j¾c¡ ®cM¡ ¢cm z
ü¡i¡¢hLi¡hC Iph S¡uN¡u Ly¡Q¡j¡ml Q¡¢qc¡ Lj
k¡Ju¡u hË¡¢Sml Ly¡Q¡j¡m lç¡e£l h¡S¡l i£oZi¡h j¡l
®Mm z ®cnl AbÑe£¢aa œ²j¡Na L¡m¡ ®jO Sja
b¡Lm rja¡p£e n¡pLN¡ù£l Jfl j¡e¤ol Ae¡ÙÛ¡
Hj¢eaC h¡sa b¡L z a¡l Jfl Bh¡l l¡øÊf¢a
¢cmj¡ l¦pgl ¢hl¦Ü A¢ik¡N EWm, ®cnl
AbÑe£¢al HC œ²jhdÑj¡e c¤hÑma¡ Sep¡d¡lZl L¡R
m¤L¡h¡l SeÉ ¢a¢e a¡cl HLl fl HL i¥m abÉ
¢cuRe, k¡a ay¡l ¢eSl J ay¡l cml Se¢fËua¡
Ar¥ZÀ b¡L z l¡S°e¢aL ü¡bÑ¢p¢Ül SeÉ HC ¢jbÉ¡Q¡ll
fË¢ah¡c p¡l¡ ®cn kMe œ²jnx Eš¡m qu EWR Hhw
¢hl¡d£l¡ ay¡l fcaÉ¡N c¡h£ LlR, aMe HLj¡œ ky¡l
¢cL ¢cmj¡ l¦pg a¡L¡a f¡lae f¢lœ¡a¡l i¨¢jL¡u
Aha£ZÑ qJu¡l SeÉ, ®pC fË¡š²e l¡øÊf¢a (Hhw ay¡l
l¡S°e¢aL …l¦) m¤CpÚ Ce¡¢pJ m¤m¡ cÉ ¢pmÚi¡l
¢hl¦ÜJ j¡l¡aÈL A¢ik¡N EWm ®fVÊ¡hË¡pÚ-Hl L£ HL
B¢bÑL ®LmwL¡¢la S¢su fs¡l z Hqe f¢l¢ÙÛ¢aa
qW¡v ®L¡b¡J ¢LR¥ ®eC, cm cm A¿¹xpšÄ¡ j¢qm¡l¡
¢hLm¡‰ ¢nöl SeÈ ¢ca öl¦ Llme k¡cl j¡b¡V¡
Aü¡i¡¢hL lLj ®R¡V Bl j¢Ù¹×L A¢hL¢na z Hj¢ea
p¡l¡ fª¢bh£a HC "j¡Cœ²¡pg¡¢m' HaC ¢hlm HL¢V
®l¡N ®k ¢Q¢Lvp¡¢h‘¡e£l¡ H ¢eu NhoZ¡u AbÑ J pju

dl¦e Bfe¡cl f¡¢lh¡¢lL c¤NÑ¡f¤S¡V¡ O¤¢lu
¢g¢lu HL-HL hRl f¢lh¡ll HL-HL pcpÉl
h¡s£a qu z Hh¡l Bfe¡l f¡m¡ z ph¡CL ¢ej¿»Z Ll¡
qu ®NR, ®o¡sn¡fQ¡l f¤S¡l Bu¡SeJ öl¦ qu
®NR z Hje pju Bfe¡l hÉhp¡u ®ej Hm j¾c¡,
¢hl¡V B¢bÑL r¢a qm z Bfe¡l Ù»£ qW¡v A¢gp L£
HLV¡ NäN¡m S¢su fs¡u ay¡lJ Q¡L¢l k¡u-k¡u z
Bl ®N¡cl Jfl ¢hogy¡s¡l ja¡ h¡s£a HLl fl
HL AS¡e¡ i¡Cl¡m SÆl Bœ²¡¿¹ qu ph¡C e¡Sq¡m z
¢L¿¹¥ f¤S¡ ®a¡ h¡¢am Ll¡ k¡he¡, ®ki¡hC ®q¡L Eal
¢ca qh z e¡qm pLml L¡R j¤Mlr¡ qh L£ Ll ?
a¡C HLV¡ j¢lu¡ ®Qø¡ Llme, ¢L¿¹¥ V¥LV¡L AhÉhÙÛ¡
®YL l¡M¡ ®Nm e¡ z f’j£l l¡aJ fË¢aj¡ p¡S¡e¡ ®no
qu¢e, f¤S¡l Ol ea¥e lPl fËmf luR ApÇf§ZÑ,
BÒfe¡J S¡uN¡u S¡uN¡u Bd¡MyQs¡ z
AeLV¡ HClLj f¢l¢ÙÛ¢aaC m¡¢ae Bj¢lL¡l
hªqšj ®cn hË¡¢Sml R¢hl ja¡ °pLanql ¢lJ ¢X
®SeCl¡u Ae¤¢ùa qm Fe¢œnaj A¢m¢ÇfL ®NjÚpÚ z
®hn LuL hRl BN C¾V¡leÉ¡ne¡m A¢m¢ÇfL L¢j¢V
®k¢ce ®O¡oZ¡ Ll¢Rm ¢lJ ¢X ®SeCl¡l e¡j, ®N¡V¡
®cn Be¾c Eàm qu Evph ®ja¢Rm z j¡œ
c¤hRll hÉhd¡e ¢hnÄL¡f g¥Vhm Bl A¢m¢Çf„l
Bpl ®cnl AeL AiÉ¿¹l£e pjpÉ¡l (kb¡ fËLV
B¢bÑL °hojÉ, k¤hpj¡Sl Afl¡dfËhZa¡ J j¡cL¡p¢š²,
CaÉ¡¢c) pj¡d¡e Ll ®ch Hhw B¿¹SÑ¡¢aL c¤¢eu¡u
hË¡¢Sml j¡b¡u EWh ea¥e jkÑ¡c¡ J pÇj¡el j¤L¥V -HlLj HLV¡ Bn¡ öd¤ ¢lJl Q¡ld¡ll "g¡hm¡'l
(AbÑ¡v ¢O¢” h¢Ù¹ Hm¡L¡l) Nl£h j¡e¤ol jeC S¡N¢e,
hË¡¢Sml n¡pL cm Bl A¢m¢Çf„ Bu¡SL L¢j¢VJ
HV¡ ¢hnÄ¡p Lla z a¡R¡s¡ BRIC ®N¡ù£i¥š² AeÉ¡eÉ
®cn…m¡l ja¡ hË¡¢Sml AbÑe£¢aJ aMe ljlj Ll
HN¡µR z a¡C c¢rZ Bj¢lL¡l fËbj ®cn ¢qp¡h
A¢m¢Çf„l ja¡ ¢hn¡m œ²£s¡k‘l Bu¡Sel c¡¢uaÆ
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¢hR¡e¡l ®a¡oL z B¿¹SÑ¡¢aL ¢j¢Xu¡ Hph gm¡J Ll
®Rf EcÉ¡š²¡ ®cn ¢qp¡h i¡lal ®k¡NÉa¡ ¢eu fËnÀ
a¥m ¢cu¢Rm z Hh¡lJ ¢lJ-l AhÉhÙÛ¡ ¢eu ¢j¢Xu¡l
fËQ¡l ph¡l je pwnu c¡e¡ hy¡d¢Rm - hË¡¢Sm f¡lh
®a¡ ?

MlQ Ll¡V¡ LaV¡ k¤¢š²k¤š² ®p-hÉ¡f¡l p¢¾cq¡e ¢Rme z
¢L¿¹¥ AÒf LuL j¡p hË¡¢Sm Ha…m¡
j¡Cœ²¡pg¡¢ml OVe¡ ®cM ¢h‘¡e£jqm kMe esQs
hpme, aarZ HLV¥ ®cl£ qu ®NR z C¢ajdÉC hý
hË¡¢Sm£u j¡ul Lf¡m f¤sR z Ahno kMe H¢XpÚ
D¢SÃV¡C e¡jL HL fËS¡¢al S£h¡Z¤h¡q£ jn¡l L¡js
®bL R¢su fs¡ "¢SL¡i¡Cl¡p'-Hl pwœ²jZC ®k HC
Aá¨a ®l¡Nl L¡lZ - ®pLb¡ S¡e¡ ®Nm, aMe ®a¡ j¡b¡u
q¡a z H¢cL A¢m¢Çf„ ¢nl pwœ²¡¢¿¹, J¢cL
i¡Cl¡pl iu ®cn¢hcnl cnÑL j¡u ®Mm¡l¡sl¡
Ah¢d Jcn k¡Ju¡l hÉ¡f¡l ¢àd¡¢eÄa z ay¡cl Hhw
Sep¡d¡lZl iu i¡P¡a ®cnl La«fr Aaxfl öl¦
Llme jnL¢ede k‘ z ®cnl ¢SL¡-Bœ²¡¿¹
A’m…¢ma ®pe¡h¡¢qe£ e¡¢ju Sl¦l£¢i¢ša
m¡¢iÑp¡CX ®ØfË Ll¡ Qmm ¢cel fl ¢ce z Sep¡d¡lZL
¢ecÑn ®cJu¡ qm fa‰¢hLoÑL (CeÚpƒ ¢lfmÉ¡¾V)
jmj j¡Ma z HjeL£ ¢SL¡ pwœ²jZ f¤l¡f¤¢l ¢eu¿»Z
Bp¡l BN k¤ha£cl NiÑd¡lZl ¢pÜ¡¿¹ A¢e¢cÑøL¡ml
SeÉ ¢f¢Ru ®cJu¡l Lb¡J ®ih ®cMa hm¡ qm z HC
X¡j¡X¡ml jdÉ ¢L Bl ®Mm¡l Bpl Bu¡Se
jefË¡Z ®Ym ®cJu¡ k¡u ? A¢m¢Çf„-pwœ²¡¿¹ ¢h¢iæ
fËLÒf ®no Ll¡l pjup£j¡ ¢eu B¿¹SÑ¡¢aL A¢m¢ÇfL
L¢j¢VL ®cJu¡ Lb¡l ®Mm¡f Lla öl¦ Llm hË¡¢Sml
Bu¡SL L¢j¢V z BS HLV¡ ¢ejÑ£uj¡e ®ØV¢Xu¡jl
R¡c ®iP fs ®a¡ L¡m ®cM¡ k¡u A¢m¢ÇfL ¢imS
k¡Ju¡l l¡Ù¹¡ °al£l L¡S qa¡n¡SeLi¡h ¢f¢Ru z
®l¡¢uw Hhw Bl¡ LuL¢V Smœ²£s¡ ®kM¡e qJu¡l
Lb¡, ®pC …u¡e¡h¡l¡ ®h-®a A¢m¢Çf„ öl¦l j¡pM¡eL
BNJ Sm S£h¡Z¤ ¢Lm¢hm LlR, j¡e¤ol hSÑÉfc¡bÑ
®ip ®hs¡µR z fË¢ak¡N£l¡ ®jXm ®Sa¡l ¢Q¿¹¡ ®Rs
p¤¤ÙÛ nl£l ¢gla f¡lhe ¢Le¡ ¢lJ ®bL - ®pC ¢eu
i¡¢ha z Bjl¡ i¡la£ul¡ Bu¡SL ®cnl HC AfËÙ¹¥a
AhÙÛ¡V¡ i¡mC Efm¢ì Lla f¡lh, k¢c p¡ÇfË¢aL HL
LjeÚJumÚbÚ ®NjÚpl Lb¡ je L¢l, k¡ ¢cõ£a Ae¤¢ùa
qu¢Rm z a¡l Eà¡del AÒf LuL¢ce BNJ ®NjÚpÚ
¢imSl S¡uN¡u S¡uN¡u fÔ¡¢ðw-Hl L¡S Apj¡ç,
®L¡b¡J h¡ Q¥eL¡j Ll¡ h¡¢L, ®L¡b¡J Bh¡l f¡õ¡q£e
S¡em¡-clS¡ ¢cu ®Y¡L¡ L¥L¥l-®hs¡ml f¡ul R¡f

EšlV¡ HMe Bj¡cl S¡e¡ z hË¡¢Sm öd¤ f¡lC ¢e,
HC na¡ë£l AeÉaj ØjlZ£u A¢m¢ÇfL ®NjÚpÚ Efq¡l
¢cuR ¢hnÄL z ®L¡f¡L¡h¡e¡ Bl Cf¡ej¡l nql ¢lJ,
LlÚL¡h¡c¡ Bl f¡J Bp¤¤L¡ll nql ¢lJ, p¡ð¡ Bl
L¡¢eÑi¡ml nql ¢lJ HMe ®bL f¢l¢Qa qh HL¢V
c¤cÑ¡¿¹ A¢m¢Çf„l Ae¤ù¡ej’ ¢qp¡hJ z ¢WL L£ L£
L¡lZ œ²£s¡j¡c£cl L¡R ØjlZ£u qu b¡Lh ¢lJ
A¢m¢Çf„ ? Bj¢lL¡el¡ je l¡Mhe ay¡cl ®lLXÑ
®j¡V fcLpwMÉ¡l SeÉ (121), ¢hË¢Vnl¡ je l¡Mhe
c£OÑ¢cel Q£e¡ fË¡d¡eÉl Ahp¡e O¢Vu HL¢V CEl¡f£u
®cn ¢qp¡h ®j¡V fcLpwMÉ¡u ¢àa£u ÙÛ¡e EW Bp¡l
SeÉ, l¡¢nu¡el¡ je l¡Mhe fË¢ak¡¢Na¡ öl¦l BNC
®X¡¢fw ®LmwL¡¢la ®gyp ay¡cl HL…µR AÉ¡bÚ¢mV
p¡pÚfäÚ qJu¡ pšÄJ fcLa¡¢mL¡u ay¡cl pÇj¡eSeL
AhÙÛ¡el SeÉ, Bl g¥Vhm-f¡Nm hË¡¢Sm jel
j¢ZL¡W¡u ®lM ®ch c¤-hRl BNl ¢hnÄL¡f S¡jÑ¡e£l
q¡a 7-1 LQ¥L¡V¡ qJu¡l m‹¡ j¤R ®pC S¡jÑ¡e£LC
q¡¢lu ®p¡e¡ ®Sa¡l jd¤l Øjª¢a z Bl hÉ¢š²Na
p¡gmÉl ¢e¢lM ? fËbjC hma qu Bj¢lL¡l
¢Lwhc¿¹£ py¡a¡l¦ j¡CLm ®gÒfÚpl Lb¡, ky¡l HV¡ ¢Rm
f’j Hhw ®no A¢m¢Çf„ z fy¡QV¡ ®p¡e¡ Bl HLV¡
l©f¡ ¢Sa öd¤ ¢hc¡umNÀLC A¢hØjlZ£u Ll l¡Mme
e¡, A¢m¢ÇfL ®NjÚpl C¢aq¡p Wy¡C Ll ¢eme ®o¡m
hRl ®aCn¢V ®p¡e¡ pq ®j¡V BW¡n¢V fcL ¢Sa, k¡
Bl AeÉ ®L¡e¡ ®Mm¡u ®LE LMe¡ Lla f¡l¢e z
a¡lflC hma qu BlL ¢hc¡u£l Lb¡ z 2008-H
®hC¢Sw Bl 2012 ®a mäe A¢m¢Çf„ ky¡l
¢hcÉ¥vN¢a ®c±sl VÊÉ¡L B…e R¥¢Vu¢Rm, ®pC EpCeÚ
®h¡ÒVÚ LÉ¡¢l¢hu¡e p¡Nll à£fl¡øÊ S¡j¡CL¡L Bl¡
¢ae¢V ®p¡e¡ Efq¡l ¢cme Ahpl ®eJu¡l BN z 100
¢jV¡l, 200 ¢jV¡l Bl 400 ¢jV¡l ®c±s z ®nolV¡
¢Rm ¢lm ®c±s, k¡a ücnl Bp¡g¡ f¡JumÚ,
Cu¡q¡eÚ ®hÔLÚ Bl ¢eLmÚ AÉ¡nÚj£Xl p‰ ®c±s p¡s
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®hË¡” q¡aR¡s¡ Lle z ah fËbj i¡la£u ¢SjeÉ¡ØV
¢qp¡h A¢m¢Çf„l g¡Ce¡m l¡Eä JW¡l L«¢aaÆ c£f¡l
L¡R ®bL ®LE ®Ls ¢ea f¡lh e¡ z B¿¹SÑ¡¢aL
œ²£s¡l ph¡ÑµQ Bpl i¡la£u AÉ¡bÚ¢mVÚcl Qa¥bÑ
qJu¡l "®pC VÊÉ¡¢XneÚ pj¡e Q¢maR' z ¢jmÚM¡ ¢pw,
¢f ¢V Fo¡l fl Hh¡l c£f¡ Bl A¢ieh z Hyl¡ R¡s¡
i¡lal ¢hn¡m cml Bl ®LEC Bn¡ S¡N¡e¡l ja
ms¡C ¢ca f¡le¢e z ®V¢ep ¢muä¡l ®fS (ky¡l HV¡
¢Rm pçj Hhw pñhax ®no A¢m¢Çf„) Bl ®l¡qe
®h¡f¡æ¡, ®jucl ®V¢ep p¡¢eu¡ ¢jSÑ¡, hÉ¡XÚ¢j¾Ve p¡Ce¡
®eqÚJu¡m, nÉ¥¢Vw-H NNe e¡l¡w J fËL¡n e¡eS¡è¡,
j¢qm¡cl nÉ¥¢Vw-H ¢Sa¥ l¡C, ®c±s ¢qe¡ p¡d¤,
a£l¾c¡¢Sa c£¢fL¡ L¥j¡l£ J mrÈ£l¡Z£ j¡¢T,
i¡l¡š¡me p¡CMj Q¡e¤ - ®LEC fcLl d¡lL¡RJ
Bpa f¡le¢e z L¡l¦l AS¥q¡a ®Q¡V-BO¡a, L¡l¦l
fË¢ak¡¢Na¡ öl¦l j¡œ c¤¢ce BN ¢lJa Bp¡u ®hn£
Ae¤n£mel p¤¤k¡N e¡ f¡Ju¡, L¡l¦l Bh¡l ¢lJl
®S¡l¡m¡ p¡j¤¢âL q¡Ju¡ p¡jm¡a e¡ f¡l¡ z cmNa
®Mm¡aJ f¤l¦o J j¢qm¡ q¢L cm Q¨s¡¿¹ hÉbÑ z
üi¡haxC fËnÀ EW k¡µR i¡la£u ®Mm¡u¡scl
A¢m¢Çf„l ®k¡NÉa¡j¡e ¢edÑ¡lZl fË¢œ²u¡¢V ¢eu z
eÉ¨eaj ®k¡NÉa¡j¡e ®fl¡mC ¢L a¡L A¢m¢Çf„
k¡Ju¡l R¡sfœ ®cJu¡ E¢Qa ? i¡la£u œ²£s¡¢hcÚcl
hÉbÑa¡ ¢eu ¢ha¢LÑa j¿¹hÉ Ll pwh¡c-¢nl¡e¡j Qm
Bpe ®m¢ML¡ ®n¡i¡ ®c z E¢e hm¢Rme i¡la£u
®Mm¡u¡sl¡ ¢lJ ®NRe ®hs¡a, ®pmÚ¢g a¥ma Bl
plL¡ll ®L¡¢V ®L¡¢V V¡L¡ Sm¡”¢m ¢ca z ay¡l j¿¹hÉ
¢eu fË¢ah¡cl Ts EWmJ fcLa¡¢mL¡l ¢cL
a¡L¡m ay¡l Lb¡ E¢su ®cJu¡l Bl Ef¡u b¡Le¡ z
HMe Bh¡l p¤¤c£OÑ Afr¡l öl¦ - ®V¡¢LJ A¢m¢Çf„l
¢cL a¡¢Lu, ea¥e Bn¡u h¤L ®hyd z ®L S¡e, ®pM¡e
qua¡ ®n¡i¡ ®c i¥m fËj¡¢Za qhe z

py¡C¢œn ®pLälJ Lj pju ®no Lle ¢a¢e z flfl
¢ae¢V A¢m¢Çf„l Bpl HC ¢ae¢V Ci¾V ®p¡e¡
®Sa¡l "¢VÊfÚmÚ ¢VÊfÚmÚ' ay¡LJ ¢hnÄœ²£s¡l C¢aq¡p
f¡L¡f¡¢Li¡h S¡uN¡ Ll ¢cm z Bl ®jucl
¢SjÚeÉ¡¢ØV„ c¤¢eu¡l œ²£s¡fËj£cl q©cu Su Ll ¢em
Bj¢lL¡l ®R¡VM¡V¡ ®Qq¡l¡l HL ¢VeÚ-HS¡l z F¢en
hRl hup£, Q¡l g¥V eu C¢’l ¢pj¡eÚ h¡CmÚpl fËbj
A¢m¢Çf„C fy¡Q¢V ®p¡e¡ Bj¢lL¡l ab¡ ¢hnÄl
œ²£s¡jqm HL p¡s¡S¡N¡e¡ OVe¡ z HLV¡ C¾V¡l¢iEu
®p hmR ¢eSl Ci¾V…m¡ pgmi¡h ®no Ll¡l fl
®p e¡¢L ®gÒfÚpÚ Bl ®h¡ÒVl p‰ ®cM¡ Lla ¢Nu¢Rm
®pmÚ¢g a¥mh hm z c¤xMl ¢hou, "®a¡j¡l qm öl¦,
Bj¡l qm p¡l¡' N¡eV¡ ®gÒfÚpÚ h¡ ®h¡ÒVl S¡e¡ ¢Rme¡ z
¢lJ A¢m¢Çf„ i¡laJ HL Ai¨af§hÑ L¡ä
O¢VuR z fË¢ak¡N£ Bl LjÑLaÑ¡ ¢j¢mu ¢hl¡V HL¢V
cm hË¡¢Sm ¢Nu¢Rm i¡la ®bL, k¡ HMeJ Ah¢d
i¡lal A¢m¢Çf„ AwnNËqZl C¢aq¡p hªqšj z Q¡l
hRl BN mäe ph¢j¢mu RV¡ fcL f¡Ju¡u i¡la£u
A¢m¢ÇfL L¢j¢V ¢eÕQuC ®ih¢Rm Hh¡l fË¢ak¡N£l
pwMÉ¡ h¡s¡m fcLl pwMÉ¡J h¡sh hC Ljh e¡ z
¢L¿¹¥ q¡u, ®p-…s h¡¢m z fË¢ak¡¢Na¡ ®no qJu¡l AÒf
LuL¢ce BNJ i¡lal T¥¢m ¢Rm n§eÉ z a¡lfl
®jucl L¥¢Ù¹a q¢lu¡e¡l p¡r£ j¡¢mL ®hË¡” ¢Sa ®pMl¡ L¡V¡e Bl q¡ucl¡h¡cl f¤p¡lm¡ ®hˆV ¢på¥
hÉ¡XÚ¢j¾Ve ®jucl ¢p‰mÚpl ®p¢jg¡Ce¡m ®l¡jqoÑL
Su ¢R¢eu ¢eu HL¢cel SeÉ HLn¡ L¥¢s ®L¡¢V
i¡lah¡p£L ®p¡e¡l üfÀ ®cM¡l p¤¤k¡N Ll ®ce z ¢L¿¹¥
®no Ah¢d ®p-üfÀ üfÀC ®bL k¡u g¡Ce¡m ¢på¥ L¡kÑax
BaÈpjfÑZ Ll¡u z Hl BN ®L¡¢V ®L¡¢V i¡lah¡p£L
Ly¡¢cu ¢œf¤l¡l h¡P¡m£ ®ju c£f¡ LjÑL¡l ¢SjÚeÉ¡¢ØV„
iÒVl g¡Ce¡m HLV¥l SeÉ ®hË¡” gú Qa¥bÑ qe Hhw
nÉ¥¢Vw-H mäel ®p¡e¡Su£ A¢ieh ¢h¾cÊ¡J AÒfl SeÉ
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¢mj¢lL
öï cš,

Seattle, USA

aLÑl M¡¢alC HV¡ dl¡ k¡L ®a¡

"Am±¢LL', ®p OV ®a¡ hVC, OVR ®a¡ h¡l h¡l

H„¢flne ®XV k¢c ®mM¡ b¡La¡

ah ¢Le¡, a¡l OV¡ Lj¢Rm LÉ¡jl¡ B¢h×L¡l

¢hol ¢n¢n ®mhm;

ah¤, ¢he¡ ®p Am±¢LL

®pC ®XV Qm ®Nm

S£hel lw ¢gL

®p ¢ho ¢L qa ®hn£ e¡ Lj ¢ho¡š² ?!

(a¡C) Cc¡¢ew L¡m gV¡pf ®gl ¢g¢lu HeR a¡l z

****

****

****

****

****

****

****

****

"f¢™a' l¢h nˆl Bl "JÙ¹¡c' B¢m BLhl

LaC ®La¡u h¡S¡u hy¡¢n f¡nl f¡s¡l L¡e¡C

¢q¾c¤ Hhw j¤pmj¡e ®a¡ ¢Q¢q²a Ll l¡Mh ®l

p¡l-N¡j¡-f¡d¡-¢e HC p¡a ül a¡l S¡e¡C

k¢c ah ®L¡e¡ …Z£ Mªø¡e

h¡e¡m¡ HL Aá¨a l¡N

®pa¡l Abh¡ pl¡c h¡S¡e

f¡ J d¡ h¢SÑa ®hq¡N

qh ¢L aMe je Be”¡e, a¡yL ¢Lh¡ e¡j X¡Lh ®l? e¡j ®p l¡Nl ¢L ®cJu¡ k¡u ? ¢cm "d¡e¡Cf¡e¡C' z
****

****

****

****

****

****

****

****

(i¡h£) p£a¡ ®a¡ b¡Lh Ol f¤l¡ HL¡ HL¡

"L¥j¡l f¡s¡l Nl¦l N¡¢s, ®h¡T¡C Ll¡ Lm¢p qy¡¢s'

(a¡C) mrÁZ HyL ¢cm mrÁZlM¡

HLn¡ hRl L¡¢Vu Hh¡l e¡J k¢c ®My¡S Bh¡l a¡lC

(q¡u) hy¡L¡ h¡Z ¢Rm a¨Z

Nl¦l N¡¢s ®L¡b¡u Ed¡J

(gm) a¡ ¢cu Ay¡L¡l …Z

j¡¢Vl ¢S¢ep, ¢hL¡u e¡ a¡J

(®no) ®p ®lM¡V¡ qu ®Nm i¡¢l Ay¡L¡hy¡L¡ z

(ah) Aem¡Ce LlR Bm¡ VÊ¡¢Xne¡m ®g¡L fV¡¢l z

****

****

****

****

cª¢øq£el úå M” (L¡e¡l Jfl ®My¡s¡)
fl×fll p¡q¡kÉ ®hn Qma ¢gla Jl¡
l¡S¡ hmme, "ah HCh¡l
Aå Qs¥L M” O¡s'
®cM p¤¤¢hQ¡l A¢ii¨a ph fËS¡ J Bj¡aÉl¡ z
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HL¢V fËql
jqÇjc n¡q¢lu¡l
®a¡j¡L f¡he¡ S¡¢e
e¡Ch¡ ®fm¡j
öd¤ HL¢V fËql – öd¤ HL¢V fËql;
öd¤ a¥¢j, öd¤ B¢j, qa f¡l e¡¢L ?
®hyQ ®eh B¢j a¡a q¡S¡l hRl z
®a¡j¡L f¡he¡ S¡¢e
e¡Ch¡ ®fmj –
°Sùl Mla¡f d¤¢m Js¡ fb ®qyV
¢fW ¢fW ®qm¡e ¢cu, hVl R¡u¡u hp¡ – HL¢V fËql z
üNÑl à¡l M¤m ®hMu¡m ®k h¡a¡p
®Mm ®Mm k¡u H dl¡u z
®p h¡a¡p Ry¥u k¡h Bj¡cl ®cq z
aMe ®k p¤¤l Ly¡f ®a¡j¡l Adl –
®pC p¤¤l L¡e dl, f¡l Ll ®ch ka
Bo¡t i¡cl z
®f±ol ¢qj n£a Oe L¥u¡n¡l HL l¡a
EW¡el HL ®L¡e, Ee¤el f¡n hp¡ – HL¢V fËql z
B…el ®kC l‰ ¢jn b¡L öd¤ ®fËj
¢jn b¡L M¤h i¡mh¡p¡ –
®pC lw Ry¥u k¡h Bj¡cl je z
aMe ®k N¡e a¥¢j N¡h …e …e
®pC N¡e fË¡Z dl, f¡l Ll ®ch na
nlv g¡…e z
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Editorial
Leaves and Pages
Welcome to the fall 2016 issue of Batayan! When summer ends, I always miss the long, sunny
days, swimming in Lake Michigan at the Chicago beaches and enjoying the outdoor street festivals
and parades.
But autumn has its own appeal with the start of a new school year, the soft smell of bonfires and
leaves turning gold, red and purple. No matter how autumn arrives in your home, the shorter cooler
days offer one more reason to stay in with a good book, like an Agatha Christie mystery or a new
poetry chapbook like Viola Lee's Lightening after the echo, both reviewed in this issue. Share the
connection to books and other readers' lives in Rochelle Wooding's I Cannot Live Without Books
and Lew Rosenbaum's We are all Related.
Autumn is also a season for travel and visiting family. Share Erin Nichols' journey into
Australia's wine region in The Great Southern Wine Festival or Shreya Datta's family homecoming
To Grandmother's House.
We hope you enjoy the fall issue of Batayan. Thank you for sharing these stories.
Jill Charles
Chicago, USA
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I Cannot Live Without Books
Rochelle George Wooding

“ I cannot live without books!”

taught me how to live in this world and appreciate my
family. Books have allowed me to learn a language,
visit countries through, and enjoy a good mystery.
My autographed books by the author are my
treasure too. I remember making my way to the
bookstore on 52nd Street and Lake Park, to listen to
Terry McMillan read, Waiting to Exhale. Hearing the
author read their written words was a thrill. I waited in
line to have the book signed, but my legs gave out.
During my tenure as a librarian, I attended many
meetings, workshops, and conventions where I met
many authors and did get an autographed book. The
Watsons go to Birmingham, Bud not Buddy,
Newberry Book winners, by Christopher Curtis,
Chicago Haunts and More Chicago Haunts, by Ursula
Bielski, just a few of the many autographed books I
have in my home library. One book Chicago in 2010
featured, A Mercy by Toni Morrison the renowned
African-American author and the first 100 people got a
free book. Also, there was a free meet and hear from
the author at the Auditorium Theater. I stood in line for
both events and did receive a copy of her book. If it
were not for friends that got to the theater earlier than I
did, I would not have been able to get a seat. My
biggest coupe was in Cleveland, Ohio at the Cuyahoga
Community College at the downtown campus where
the author of Roots, Alex Haley, was introducing his
book. I saw, listened, and asked a question. This was
before the movie. I was a beginning high school
English teacher in a school where desegregation of
schools began with the teachers in about 1971. I had
most of my students ready to go to Africa with my
enthusiasm. We also read, Things Fall Apart and No
longer at Ease, by a Nigerian author, Chinua Achebe. I
wonder if any of them have traveled to Africa?
I continue to make it to book readings and
signings in an effort to purchase the book, newly
printed, and see the author. Some authors do not match
your musings. One of the readings that we had with old
writing groups at the public library was the time
someone asked me to sign my submission.
Yes, I cannot live without books and if you visit my
home, the most items I have are books on paintings and
books on living better and longer, and volumes of
books on every subject.

— Mark Twain
Have you ever smelled the pages of a newly
printed book? It is similar to smelling a new baby just
after it has been brought home by his parents and
lathered with baby oil and baby powder. There is a
distinct fragrance of paper and ink that makes you
smile. Why? Maybe you are the first person to touch
that book after it was born, I mean printed and
distributed in a school library. I caught one of my
students sighing and placing a book on his cheek. I
inquired what he was doing. He said, “My favorite
book! I loved this book so much when I was younger.”
Just smiled at him and thought to myself, this why I am
a librarian! I want to give my students the experience
of loving books and the absolute joy of reading a book.
THERE IS NOTHING LIKE A NEW BOOK, OR
AN OLD BOOK THAT YOU HAVE BEEN
LOOKING AROUND THE LIBRARY, HOME, OR
ELSEWHERE TO PURCHASE. IT MAKES ME
SMILE WHEN YOU FIND IT, AND I YOU DON'T
B E L I E V E M E , C H E C K Yo u r FA C I A L
EXPRESSION WHEN YOU FIND, AND TOUCH
THE BOOK YOU LOVE AND FINALLY
LOCATED.
A librarian who loves books and the students
and/or patrons can see examples of books and what
they do to a reader. I would share with the students that
sometimes I would have three different books I read at
my home. One would be in the living room by my big
chair; one in the bedroom near my table lamp, and my
Bible/Daily Bread in my purse.
My love of books extends to the new and the old.
I have my books from an early age that brought me
smiles and laughs. My books are a treasure that I value.
I can remember the title of a book that I read in the 4th
grade, Under This Roof. I told myself at the age of 9
that I would never forget the title. It gave me such a
picture of family and what one member of the family
could do to keep the family together. The main
character, the older sister of three, worked so hard to
keep her family afloat during a hard winter season, she
had me mesmerized with her abilities. Books have
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Agatha Christie: Queen of Mystery
Jill Charles, Chicago, USA

Agatha remarried in 1930 to Sir Max Mallowan,
an archaeologist. Traveling with him on archaeology
digs, she visited Baghdad, Egypt and Istanbul.
Happily married to Mallowan for the rest of her life,
she remarked “An archaeologist is the best husband a
woman can have. The older she is, the more interested
he is in her.” Settings such as India and Egypt would
become the backdrops of her famous books Murder on
the Orient Express and Death on the Nile.

“Very few of us are what we seem,” said Agatha
Christie. How did an unassuming lady from a southern
English village become the best selling mystery writer
of all time?
Born on September 15 1890, Agatha grew up in
the seaside town of Torquay in Devonshire. Home
schooled by her mother, who encouraged her to write,
Agatha was always creative. She loved to act out
stories as a child and first attended school in Paris at
age 16.

She wrote 66 mystery novels, and is the third best
selling author of all time, with her books ranking after
Shakespeare and the Bible. Her novels have sold
roughly 2 billion copies and been translated into 103
languages. Agatha's best selling novel, with 1 billion
sold, is And Then There Were None a mystery about
ten people lured to an island to be punished for
murders they committed.

On the eve of World War I, Agatha married
Archibald Christie, a Royal Air Force pilot. During the
war Archie was stationed in France while Agatha
volunteered as a nurse in a military hospital. Their
daughter Rosalind was born in 1919.
Agatha wrote her first book during World War I
and published it in 1920. A murder mystery about a
rich heiress, The Mysterious Affair at Styles was wellreceived. It introduced one of her most famous
characters, Hercule Poirot, a well-dressed detective
who delights in catching criminals before the police
and flaunting his intellect. Meeting with Belgian
refugees after WWI inspired her to make her bold
detective Poirot a Belgian.

Besides her mystery novels, Agatha wrote six
romance novels under the name Mary Westmacott and
several plays. “Writing plays is more fun than writing
a book,” she said. “You don't have to bother with long
descriptions of places and people.” Her most
successful drama “The Mousetrap,” broke records as
the longest running play ever. It opened in the West
End of London in 1952, and has been running
continuously since then. Not surprisingly, it is a
murder mystery.

In 1926, Archie became involved with another
woman and asked Agatha for a divorce. Heartbroken,
she ran away for 11 days and was found checked into a
hotel under the other woman's name. The Christies
divorced in 1928 with Agatha keeping custody of
Rosalind and use of the Christie name for her
publications. As always she persevered in her writing
with a successful novel in 1930. Murder at the
Vicarage featured Miss Jane Marple an elderly
spinster with surprising detective skills.

In 1971, Agatha Christie received the honorary
title of dame from Queen Elizabeth II for her
contributions to English literature. She died on
January 12, 1976 at age 85 from natural causes at her
home in Winterbrook, Cholsey. She is buried in the
nearby churchyard of St. Mary's in Cholsey sharing a
headstone with her husband Max.

Miss Jane Marple, a modest English spinster from
a country town, uses her powers of observation and
friendship with retired policeman Sir Henry Clithering
to solve murder cases. “Miss Marple was based on my
step grandmother, or my aunt [Margaret West], and her
cronies old ladies whom I have met in so many
villages where I have gone to stay as a girl,” said
Agatha Christie.

Forty years after her death, Agatha's thrilling
mysteries, witty plays, engaging characters and
clever insights into human nature remain in her
books, dramas and numerous film versions of her
work. Like all of us readers, she was much more than
she seemed.
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Mahishasura
Souvik Dutta, Chicago, USA

slowly. Since the 1950s, one billion tons of plastic
have been discarded and some of that material might
persist for centuries or much longer. In 2009, it was
estimated that 10% of modern waste was plastics,
although estimates vary according to region.
Meanwhile, 50-80% of debris in marine areas is
plastic. This waste which is almost non-degradable
imposes huge threat to all life on earth.

16th February 1901 witnessed the birth of a man
who would change the trend of human history. John
Rex Whinfield was born in Sutton, Surrey, England
and from his very childhood showed deep interest in
natural sciences and chemistry. Eventually in 1941,
after years of research, Whinfield along with his
fellow chemist James Tennant Dickson gave the world
Terylene, the first polyester fiber. The scientific
community named it PET, Polyethylene terephthalate.

Very recently, in 2016, something remarkable
was discovered - Ideonellasakaiensis. Ideonellasakaiensisis a bacterium from the genus Ideonella,
capable of breaking down PET plastic. Ideonellasakaiensis was identified in 2016 by a team of
researchers from Kyoto Institute of Technology and
Keio University. Nature found a way to deal with a
problem that was going to pose a threat to all lifeforms on the planet. Without this bacterium, because
of PET’s resistance to degradation, there have been no
real strategies available to scientists to develop a
viable remediation or recycling strategy. The team of
researchers who discovered the bacterium is still
baffled as to where these bacteria came from.

10 years younger to Whinfield was Nathaniel C.
Wyeth. Wyeth, an American mechanical engineer
and inventor, experimented with PET and finally
made it into bottles which could withstand the
pressure of carbonated liquids. This work, patented in
1973, made bottles made of recyclable PET plastic
created a revolution world-wide. These apparently
indestructible, completely recyclable bottles were
lighter than glass and virtually unbreakable. The world
finally had its plastic soda bottles.
PET bottles or known as plastic bottles took over
the world. These bottles became the most popular
storage for food and drinks. The bottles were
lightweight, had low production and transportation
costs compared with glass bottles and thus the favorite
of almost all manufacturers and consumers alike.

However, the battle between nature and man’s
invention won’t be an easy one. PET bottles are made
with highly crystallized PET which would still take the
bacteria a long time to eat away. This battle still
continues.

However, this boon to humanity soon started
showing its negative side effects on the masses.
Toxicity and environmental issues of plastic soon
became a matter of concern over some quarters of the
world. Whereas numerous independent research
hinted at the use of PET plastic for food causes various
aliments in humanity – like cancer and infertility, most
international and national regulatory bodies did not
pay much attention to it. Only as recent as January
2010, in the United States, the FDA admitted to the
health risks associated with the use of PET bottles.
Today, it is a known fact that repeated use of PET
bottles under varying temperatures can interfere with
the food it holds and cause abnormalities in the body of
those who consume it.

Sanatan Dharma is called so because the ideas
presented in it are Sanatan (timeless). In a portion of
Markendaya Purana is a story of Devi Durga and
Mahishashura. The Devi Mahatmya, literally
“glorification or praises of the Goddess”, constitutes
chapters 81 to 93 of the Markandeya Purana. Devi
Mahatmyam is also known as the DurgāSaptashatī
(
) or Cand
). The text
. . īPātha
. (
contains 700 verses arranged into 13 chapters. The
chapters are also classified into 3 primary episodes –
Madhu Kaitabha Vadha, Mahishashura Vadha,
Shumbha Nishumbha Vadha.

The next issue that the world faced was the
apparent immortality of PET. PET degrades very

Being born in Kolkata, Durga Pujo was at the
epitome of festivity in the year. The image of the
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For humanity, women are the most sublime
manifestation of nature. Nature gives birth to life
forms which in turns becomes a part of nature. Thus,
throughout Sanatan Dharma, Purush and Prakriti are
symbolized by man and woman.

Madhya Charitam of Devi Mahatmyam, that of Devi
Durga piercing the chest of Mahishasura was the most
common image of festival worshiped and celebrated
with pomp and grandeur in every corner of the city.
Being a curious child, I was intrigued by the image of a
muscular man at the feet of a ten-armed lady who was
smiling as if the killing was effortless. My interest
grew and I studied the story deeply. As it often happens
in life, the same story had different appeal to me in
different stages of my mental maturity. In this article, I
wish to draw the parallels to the story of plastic and
that of Mahishashura.

In the story of plastic, Whinfield, Dickson, Wyeth
are all manifestations of high intellect of Brahma.
They give the boon of immortality to an Asura called
PET plastic. PET plastic is now the invincible
Mahishashura who starts controlling the planet.
Devatas are forces of nature – climate, eco-system,
oceans, vegetation, crops etc. Plastic starts impacting
nature, life forms die, humans become sick. Soon, the
asura (plastic) brings out ignorance and greed in
humanity so much so that humans succumb to its
“productivity” and in turn accept its “negativity”.

Brahma is said to be the intellect. So sharp that
just one head was not enough and yet not complete
enough to hold 5 heads like Shiva. Brahma gives a
boon to Mahishashura by which he will be invincible
with only one minor clause; he can only die at the hand
of Prakriti.

Devatas are helpless and they reach out to Prakriti
to find a solution to defeat this demon. Prakriti evolves
into something that makes the asura its food, there by
killing it and freeing the Devatas from the agony of the
demon.

In Devi Suktam, we find a verse which reads –

However, what was the Asura? Is it fair to call
PET plastic the Asura? Is Brahm’s boon really to be
blamed in this case? Instead was it the human greed to
make more profit and gain more control the real
demon? It is easy to separate ourselves from the
process of this story and view it as a reader but that
would be a demonstration of extreme escapism.

Yaa Devii Sarva-Bhutessu Jaati-Ruupenna
Samsthitaa |

Namas-Tasyai Namas-Tasyai Namas-Tasyai
NamoNamah ||15||
~ Verse 15, Devi Suktam

The battle between human greed and nature is
nothing new and it is not only the story of plastic.
When we pick up the flowers for pushpanjali for the
Devi from a plastic bag to offer to the goddess, I think
it is time we question ourselves – on those side are we
fighting the battle – Mahishashura or his Mardini.

Science has confirmed that the only those jaatis
(or species) can survive or sustain on this planet which
have a stable reproducing female version of that
species. Prakriti’s language is very subtle but most
definitely final.
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Communication of the Self
Allen F. McNair

There is a place where I like to go
Deep within my mind and heart.
It is a place of unbounded bliss
Which I enjoy relating to others.

The energy expended in telling these stories
Is really quite minimal to my versatile mind.
Going to my place of rest and tranquility
Transforms the individual self to cosmic Self.

An unlimited reservoir of creativity.
It allows me great wisdom to express
To others about life's experiences.
I am able to tap it twice-daily.

The Self is all there is within each person.
Anyone has access to this infinite Self.
I have had this experience for over forty years
Since instructed in Transcendental Meditation.

Ideas effortless bubble up within.
My writing and illustrations grow
Inside my head, capable of fruition.
I am soon in the zone of productivity.

Poetry is the universal expression of one's thoughts.
Its great importance is very real, especially to me.
Individual pieces about homelessness and its adventures
Have progressed into an epic poem set in the future.

When I go beyond my thoughts
I experience something greater
Than the mental sum of my parts.
It is a field of all possibilities.

My mind and heart have also grown apace.
Poetry has given me a voice to be heard.
My own world is a better place originating
From thoughts and progressing into words.

The deep-rooted stresses just melt away.
My mind is then freer than the wind.
Many of the poems I write provide
New insights into others' character.

My wish to be self-published has borne fruit
My epic poem, I Dream of A'maresh, has
Taken root in the minds of many readers
Both in the recent past and soon into the future.

The feelings and thoughts of each poem
Reach universal truths in my constant
Effortless communication of the Self.
Without poetry, I could not communicate.

I look forward to telling other stories every day.
With the constant communication of the Self
There is no end to what I can express to all.
And poetry actually makes all of this come true.

Just a few words of title or theme rapidly
Expand to complete stories in poetry.
I am able to paint solid word-pictures
That have been transformed to artworks.
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You and I
Balarka Banerjee, Sydney, Australia

You and I
Were never meant to survive
You and I
Just a twinkle in some mad child's eye
Just a wisp of foam
On some foreign tide
You and I
Were never meant for this
These forms full of puss and piss
With grobs in our knobs
And knots in our spots
With joints that go creak
And knees that grow weak
Just bags of bubbly fat and meat
Bound together by an elastic sheet
With cracks that ooze
And edges that seep
Poisoned by booze
And lack of sleep
And that flowy red juice that never seems to cease
No
You and I were never meant for these.
We were two bits of dandelion
Soaring for the clouds
Two verses of secret prayer
Whispered out loud
Yet in a world that was created to die
Where all existence has no persistence
And maybe when all is gone to entropy
Maybe all that will ever be
Maybe. Just You and I.
Two lonely specks of light
I blink once for you
And you blink in reply
You and I
Will be all that survive
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City of Constellations, City of River Light
Viola Lee, Chicago, USA

Let us go there to these constellations
those streams of light,
a floor full of still stars
and that bubble of unending need.

Let us illustrate
these lines for just a minute.
Let us go here.
Let us illustrate these lines.
To one sibling it may often mean
a room full of constellations
streams of silver light,
slender ribbon and canopy,
storyline after storyline,
migrations of others
moving towards cities with trees
and perhaps a stream
a few meters away.
For long, the bricklayer
and the woodpecker
will have lost their subtle ground.

The most will often mean more rain
a collection of what
we will keep for ourselves
and the history of numbers
are in those constellations.
Let us go. Let us look
to the constellations again and again.
Let us be grateful for what is enough.
Let us see enough
in any public shared space,
in our constellations,
in these rivers of light.
Let us all become constellations.
Let us say these words
graciously and kindly:
river, water, constellation, light,
Let us be a part of the masses
holding up those names:
unnamed, unarmed, river,
water, constellation, light.
Let us say it again and again:
river, water, constellation, light.

This is the city of constellations,
city of river light,
city of these letters
city of those two, you,
near the acorns and
the familiar park bench.
Let us go back
to the constellations again
to that river of stars
to those illustrations
of what we want to see
dark , black lines across
a bright white canvas.
This contrast, always,
of what will continue
even in this light all covered in rain
even during those calm partial rotations
hours in this city, something tagged again,
boy breaking glass,
a grain, a grease catch, gasoline.
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We Are All Related
Lew Rosenbaum

The Midnight Special formed the locus for their
interconnection. In the fall of 1985, these different
worlds were connected by a remarkable medium;
authors Manlio Argueta and Claribel Alegria, two
writers from El Salvador, came to Los Angeles on tour
for their books.

The fall of 1985, Los Angeles, California.
Bethlehem Steel had closed its doors for good.
Actor/playwright Susan Franklin-Tanner was invited
to the hall, where Local 1845 still held meetings,
counseling sessions and conducted a food bank for the
unemployed. After meeting with some of the
unemployed workers, she planned to develop a
coherent story of what it was like, from the inside, to
experience the loss that was the promise of good
industrial employment. The workers may have been
unaccustomed to putting down on paper their thoughts
and opinions and feelings. For some, it helped them
explain what had happened to them (to themselves as
much as to others). For others it was a way to deal with
loss and pain. For others, it was so painful they could
not stick the project out to the end.

Midnight Special had for some time worked with
Sandy Taylor and Judy Doyle of Curbstone Press. In
1985 they were promoting Claribel Alegria, whose
Flowers From the Volcano had been published by
University of Pittsburgh press. But Sandy had also
published her work and was bringing Claribel to the
States. He wanted to find places for her to read. How
could he get a review for her books in Los Angeles?
Sandy was nothing if not indefatigable. And it just so
happened that Random House had recently published
One Day of Life by Salvadoran novelist Manlio
Argueta. (In Spanish he was best known as one of the
three giants of Central American poetry). We arranged
to have them come to the Midnight Special. But we
had much bigger plans in mind.

August of the same year was the 20th anniversary
of the eruption that the Otto Kerner Commission
would call the L.A. Riots. On the streets of Watts,
people called it a rebellion. Despite a new health
center in the center of Watts, if Watts seemed different
from 20 years earlier, it appeared to be even more
desolate. Ground had been cleared for promised new
housing. The industry that lay along the strip just east
of Watts, Alameda Blvd., hung in the doldrums.
Further to the east, in South Gate, the plants that had
bolstered employment throughout the region were
shuttered or on their way out: General Motors,
Firestone, U.S. Steel.

We were invited into the living room of Santa
Monica artist Burial Finkel to make plans. How do we
get air time on public radio? How do we get the papers
to pay attention? We all had some interests in common:
we wanted to get an audience for the poets, and we
wanted to celebrate their presence (recognize them for
their accomplishments). No one had any doubt that
Claribel and Manlio would read at the bookstore. That
was why they were coming to Santa Monica. And we
could provide not only an audience but the most
respected collection of Latin American literature in the
city.

Further to the south lay Compton, a separate
municipality which vied with Watts for title of more
impoverished. Compton’s college offered a chance for
two years of higher education to young people who
had been the beneficiary of some of the worst primary
and secondary schooling in the county. Michael
Widener taught history to students who adored him for
his energy in the face of bureaucratic obstacles and
less than limited resources.

Los Angeles is a big city, though. Beyond the
bookstore, we had other things in mind to do. One
thing we knew from previous encounters with authors
and revolutionaries from other countries; their
experience with the left had convinced them that
America is rich and that the working class is
reactionary. Both Manlio and Claribel were infused
with the passion of their country’s experience of
oppression and revolution. We aimed to bring them

Susan Franklin-Tanner, Michael Widener, and
Sue Ying Peery from Watts were people who
frequented the Midnight Special Bookstore. They did
not know each other. They moved in different worlds.
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Then the students brought out lunch, dishes they
had prepared at home and brought to share with their
guests for the day, and we all feasted, talked, and broke
down a few more barriers. More questions, more
discussion, more ideas. What is it like to live in a
society under constant bombardment? To wonder
where the next meal would come from? To worry
about where to sleep that night? Both the students,
nearly all of whom were African-American working
class, and the writers had something to contribute
about this. The meal together changed the relationship
from student and teacher (American and foreigner) to
brother and sister.

into contact with some of the festering sores we knew
existed in our hometown. We knew we would have
failed if, at the end of the trip, they had only read before
polite and appreciative audiences and sipped wine
before a sumptuous dinner in the faculty lounges of the
universities.
Working with Curbstone, we arranged for the
writers to lead a workshop at the Bethlehem Steel local
– to exchange their poetry and writing with the writers
from the “Lady Beth” group. Nestled in Maywood, at
the center of working class communities – Bell,
Huntington Park, Watts – Bethlehem had been a
crossroads of the segregated multinational Los
Angeles working class. The voices of Susan and the
half dozen steel workers echoed through the otherwise
empty main room of the union hall, empty except for
the addition of Manlio, Claribel and me – and ghosts of
hundreds of laid off steel workers. Two of the steel
workers knew some Spanish, and could talk with the
writers in their native tongue. Otherwise, a lot of
translation flew back and forth, attempts to figure out
what they each were saying.

With a couple of hours between classes, I took Sue
Ying’s advice. The three of us headed five miles
almost due north, to the Watts Towers and the art
center adjacent to it. We drove the 50 blocks toward
107th and Graham, until we saw the Towers of Simon
Rodia rising in front of us. We found parking on
107th, a street lined on one side with single family
homes, opposite the Towers and the art center. What
are these Towers and how were they built, my guests
wanted to know?

Each read to the other and explained what they
were reading about. Losing a job, losing a place to stay,
losing all hope for the future: that was a language the
Salvadorans recognized. The steel workers listened
attentively to stories and poems of resistance in El
Salvador, nodded in recognition as well. Differences
of language and geography evaporated in the
atmosphere of that union hall that morning.

There are three major spires that form the Towers,
the tallest a shade under 100 feet in height, slender
spires of reinforced concrete. Walking around the
cramped grounds inside the wall that Simon Rodia
built to surround his grand work, it was difficult to
imagine a single man, toiling 33 years, from 1921 to
1954, without any equipment other than a tile cutter
and a telephone lineman’s belt, using found materials
from the mills and junkyards in the neighborhood.
Now the Towers are listed in the Great Buildings
online archive, and have been declared a National
Historic Monument. Now the authorities consider
Rodia an architect, his creation a monument to the
soaring spirit of man. When “Sam” Rodia completed
his work, few people in Los Angeles City Hall saw the
Towers or its architect as great in any sense.

I picked up the two writers up the next morning. I
had made arrangements with Michael Widener for the
writers to talk to students in two of his Compton
College classes, morning and afternoon. When wellknown authors come to Los Angeles, their publicists
and literary agents seek opportunities to speak at
universities: UCLA or USC first, the state universities
next. City colleges lie far off the radar. For these
Compton College students, this was a huge event, far
more than I could imagine.

That afternoon we stood at the base of the Towers,
admiring the many objects -pieces of plates, pop
bottles, silverware, tiles - all a multicolored mosaic,
embedded in the mortar and cement that surrounded
the rebar skeleton of the Towers, the wall and other
constructions. Their state of disrepair could not hide
Rodia’s soaring imagination.

The morning class was informal with about 30
students, all nervous, jittery, unsure of themselves. I no
longer know what they talked about. But slowly the
students emerged from their shy cocoons, asked
questions of their guests, discussed, along with
Michael, the content of our history and their lives. The
authors shared with their listeners some of their
writing, and, before we all knew it, the class was over.

We turned away from this amazing piece of work,
created by a no less amazing but ordinary immigrant
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worker, and drove back to the classroom at Compton
College. The afternoon class, in a lecture room,
provided an opportunity for Claribel and Manlio to
meet other classes as well, and to give a more formal
reading. They had seen a side of America they had not
seen before, and were gracious in return to the students
who had been so blown away by the opportunity to
talk, face to face, to writers of such significance. Some
bought Manlio and Claribel’s books; considering the
constraints on their pocketbooks that must have taken
some internal persuasion for them to decide to take
that step. The embraces and gleaming faces were far
more important than the book sales on that day, and we
all knew it.

In Watts, at the steel union hall, and in
Compton Manlio and Claribel met Americans
they would not have met otherwise. They saw a
glimpse of another side of America, kept hidden
from the rest of the world. And that side of
America reached out to embrace them. I don’t
think I’ll ever forget what Manlio said in Spanish
to Claribel as they walked across the street in front
of the Watts Towers, looking at porches falling
down from the houses, paint peeling off the walls,
one or two houses boarded up and empty, others
clearly falling apart: “I didn’t know people lived
like this in the United States. It looks like a Third
World country.”
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RIGOLETTO: The Curse
Tinamaria Penn, Chicago, USA

What troubles weigh upon your soul?
The uncovering of the veil must never happen
Fear of being discovered bears down hard
Like the tight shield carried close as skin
Protected from human touch
Secret features consequently dreadful
Contorted resemblance of a beast
Scarred and mangled with unconquered disgrace
Only approach while in disguise
Keeping hidden in history the origin of the curse
Real eyes reflection not seen for the filter
Making the center roughly impenetrable
Even to one who looks beyond heaviness
Offering to lighten the load
Replacing the mass with the kindness of laughter
Purpose to hold hands not only in private places
Look directly at all that is mangled
Still recognize tranquil beauty inside
Embrace in front of the universe
Breaking the curse with a gentle kiss
Caressing not only the outer countenance
Rather touching the center of life for a lifetime
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Love Poem Posted on the Internet
M.C. Rydel

I have been seeing you everywhere,
Turning left on an arrow in traffic,
Training for a marathon around a tiny, windy lake,
Taking tea at a sidewalk café.
Those brown eyes and hair and white skin
Are as fresh as after a shower
And as white as your terrycloth towel
As you dry your wet hair and disrobe.
The white shoulders, breasts, stomach, and thighs
Become everything all morning into the night.
I make room for your triumphant return
By abandoning all grudges and blame.
I forgive all lost luggage and the baggage handlers who lost it.
All lost reservations and frazzled clerks
All thieves, cheaters, liars, and frauds.
I am as empty as newly built cabin
And as cluttered as a sublet in Greenwich Village.
You have been spotted by the paparazzi,
All eyelashes, bobbed hair, and smile,
And you make wherever you are into a stage.
You have become a character in a poem
Written by a character in a poem.
You exist in the “About Us” section of your theatre's web site,
In safety deposit box photographs,
In person at an airport during a weather delay,
And you want us to be young lovers again,
Who notice no one around them when they kiss,
Who stretch and yawn as they wake at noon,
Who hear phantoms in a windswept window,
And who search the net for poems posted like beacons.
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To Grandmother's House
Shreya Datta (11th Grade), Cleveland, USA

Alas ends our eighteen-hour journey
Luckily the flight landed early
Searching for the luggage we stowed
To Grandmother's house we go
To navigate the narrow streets
Requires skills that only the rickshawala meets
Keeping patience as the traffic slows
To Grandmother's house we go
We catch sight of the mango trees
And don't feel as if we're overseas
Basking in the summer glow
To Grandmother's house we go
She stands at the front door
And embraces us till we can take no more
Smelling her saree's sweet lavender scent
To Grandmother's house we went
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NORTH SEA JAZZ
Maureen Peifer

Rivers of music flowing into the North Sea
Blues from the Mississippi where
Afro - Cuban Arturo O'Farrill disseminates, articulates his jazz heritage
Chick Corea's piano notes in the Amazon
Earth, Wind, and Fire illuminate the Nile
Pharoah Sanders slides and glides his saxophone doing
molasses tai chi yoga between alto bars
while percussion waterfalls tinkle around and through him
Kurt Elling and Cecile Savant scat, snap, sing through the currents of Branford
Dr. Lonnie Smith sails up and down the Hudson on his mighty ship
Hammond B3, turbaned teeth twinkling through tuneful waters,
bass bouncing off and under his bright notes
Arturo O'Farrill unapologeticaaly plays “ FUCK TRUMP” to let us know
Hispanics won't stand for it - NO!!
Round white frames on Cecile's round black head as round rich tunes
emerge from her sweet red lips and the ringdingding of her trolley
transports us to Afro Paris from Judy Garland's white St. Louis
A sea of humanity flows up and down these rivers of sound
Diving into the waters of Pharrell, Esperanza,Kurt
Pulsing to the waves of the Roots
Blending into streams of Heinekin, wine, Moscow Mules, mojitos
Fueled by herring, fruit, curry, tapas, barbeque, satay, sushi
Throbbing to the dj beats in Tigris
Thrumming to jazzy Columbian harp strings
Internal beats joining your heart, your blood pulsing in the Great River
That is North Sea Jazz
That is the music that joins us
That is this sea of humanity
That flows into and out of AHOY ROTTERDAM
The rivers to the sea of life
That join us despite bombs, bullets, planes
The music flows over and through it all pulsing
LIFE LIFE LIFE
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Book Review

Lightening After the Echo
Jill Charles, Chicago, USA

especially when using that metaphor/ of riding your
bike/ that night in the rain / even with the heartbroken”
but all of these emotions are honest and relatable.

How much of your inner life can you share with
another person? You can describe your feelings in
words and relate your experiences of the place you live
in, the people you love, the seasons that bring changes
in your life. But how much does understanding depend
on the listener?

Love of every kind appears here, from grief for a
friend's suicide in Outside Now [Poem for Brian L.] “I
tore myself up. The only image/ is of your room/ and
you. Outside now” to the enduring love of parents,
grandparents and children in Parkinson's and the
Body, “You will learn that the things/ we do as a family
consist of calming the nerve”.

The poems in Lightening after the Echo by Viola
Lee reach out to readers with questions about how we
understand each other and some answers about finding
meaning in everyday places and interactions.

Fourteen of the 46 poems in Lightening after the
Echo have “Conversations”in their titles. The
conversations attempt to cross boundaries with
empathy or decide to respect solitude and
independence. Conversation with the Breaking
confronts the limits of life and time,”What will break
will always break: this, this distance, this country, this
shifting, this, you, this, me.” Conversation of the Wood
embraces wildness, “Let us all walk in single file now/
to what we are all becoming./ Branch over branch, this
is how it looked./ The wild was like hair and tobacco.”

The theme of nature runs through many of the
poems, with weather, animals and plants. The
paperback poetry collection comes with small white
cards with orange sketches of native Midwestern
flowers and grasses. Handmade by Bill Ripley,
publisher at Another New Calligraphy press, the cards
serve as evocative illustrations and useful bookmarks
for these verses.
Some poems are specifically rooted in Viola Lee's
hometown, Chicago. City of Neighborhoods reads like
a love letter to Chicago and the tale of her parents
emigrating from Korea and meeting there, “No better
skyline/ my father will often hesitate and say in his
broken English.” City of Work, City of Mud, Oil, Snow
realistically reveals Chicagoans' perseverance in
fierce winters and long days of labor, “born of these
words that just keep going/ boots covered in snow and
oil/ always this snow and oil, but we just keep going.”
Other poems discuss worldwide issues such as human
rights abuses in The Torture, “After the news/
described the torture/ a neighbor next door/ thought it
was key/ to walk around a garden/ for a long while.”

The longing for connection and recognition is
strongest in Particles with the chapbook's title line,
“You are a basil plant and lightening after the echo/
You are the writing of an obituary of someone who is
finally getting recognized… you will come back in
another form./ Wait for me. Wait for me.”
Lightening After the Echo leaves readers with an
impulse to speak up about what matters most, to
connect with those we love and to honestly
contemplate our own hearts.
Lightening After the Echo is published by
Another New Calligraphy press and is available for
purchase at www.anothernewcalligraphy.com.
Another New Calligraphy produces books of poetry
and music CDs from Chicago artists.

Lee's poems range from wryly comical in So Tell
Me about Yourself? “I will never be a lover/ No one
will call me cupcake” to starkly sad in Not in this Life,
“Learning how to write a poem is the hardest still/
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Travelogue

Annual Great Southern Festivalgoer and Wine Lover
Erin Nichols, Perth, Australia

The Great Southern Region of Western Australia
Western Australia may only have one big city, but
it more than makes up for this with its breathtaking
scenery, rugged coastlines and amazing food and
wine. The southern part of Western Australia is a
relatively little known tourism destination but boasts
world class wineries, picturesque seaside towns,
national parks, mountain ranges and a dramatic
coastline that can't be beat. The cold climate can be
brisk in winter but all the more reason to explore this
lovely area by day then curl up next to a roaring fire in
one of the local B&Bs. Summer in the south is a
refreshing change from the hotter temperatures of the
city, and if you are into hiking and outdoor pursuits,
this is a perfect time to do this.

lookouts to see amazing granite cliffs and
turquoise seas.
6.

Feast on an abundance of fresh fish and
seafood caught and eaten on the same day in
one of the local restaurants in Albany. Even
better, take a chartered fishing boat and catch
your own!

10 Things to Do When Visiting the South:
1.

Take a whale watching cruise in Albany and
explore the coastline by boat.

2.

Go on a wine tour through the Porongurups
and Denmark region and taste award winning
cool climate wines.

7.

Stroll along white sandy beaches with blue
waters where you can literally be the only
person there.

3.

Have a fresh coffee and cake in the little cafes
in the pretty town of Denmark.

8.

4.

Hike up Bluff Knoll, one of Western
Australia's highest mountain peaks.

Go to the Albany Boatshed Market on a
Sunday to sample local produce such as
honey, blueberries, cheese and fresh fruit and
vegetables from paddock to plate.

5.

Go to the Gap and the Natural Bridge

9.

Go diving or snorkelling in Bremer Bay to
glimpse a rare sea dragon.

10. Find out about the Great Southern's
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flourishing agriculture including sheep and
wheat farming from the locals in Kojonup.
The Great Southern Wine Festival 2016
There is a local festival that occurs every year,
nestled in the foothills of the Porongurup Mountain
Range in the spectacular countryside of the Great
Southern region.
Held over the long weekend in March (4-6), The
Great Southern Food and Wine Festival hosts food
and wine from Albany, Denmark, Frankland River,
Mt Barker and the Porongurups.
Festival Highlights:

the kitchen. Competitors had to use three locally
produced ingredients pork, haloumi and avocado and
after 30 minutes cooking time, produced interesting
and innovative dishes to be judged by professional
chef, Ricki Caspi.

All day local bands and entertainment:
Audiences were treated to acrobatic demonstrations and local bands belting out an eclectic mix of
rock, country and blues. This happy atmosphere
provided a great venue for little kids (and slightly
bigger kids) to let their hair down and have a dance.

Degustation and Guided Wine and Cheese Tastings
with a Sommelier:

Cooking demonstrations and competitions such as the
One Wok Wonder cook-off:

For the more discerning festivalgoer, the chance
to sample top quality local food and wine together was
a delight. Sommelier Dan Wegener showcased local
Chardonnays, Riesling and Pinot Noir with their food
accompaniments in Master classes held at local
wineries across the weekend.

For kids and adults alike, the One Wok Wonder
cook-off allowed competitors to show their skills in

The Great Grape Stomp:
Festivalgoers were invited to take off their shoes
and stomp in some grapes to participate in how wine
was traditionally made in days gone by. Kids really got
into the spirit, got covered in juice, and particularly
enjoyed the stomp.
And all the wine tasting that you can possibly
desire:
Last but not least the wine tasting. 10 local
wineries put forth their best offerings for people to
sample and enjoy. The wine produced in the Great
Southern region is like the diverse countryside: rich,
surprising, spectacular and unlike anything you will
get in other parts of Australia. Specialties of this region
include Riesling, Pinot Noir, Sauvignon Blanc, Shiraz
and Cabernet Sauvignon. Recent years have also seen
an increase of Malbec and Chardonnay.
White wines were delicate, but full of wonderful
flavours with strong tones of melon, citrus and floral
notes. The cool climate gives Rieslings of this area a
freshness and clean finish to the palate.
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Authors' choice of White Wine 2016:
Castle Rock 2013 Skywalk Riesling
Red wines were a treat to discover. Flavours were
bold and strident, however also contained a huge range
of flavours such as pepper, blackberry, plum mulberry
and liquorice. A glass of Shiraz packed in enough
flavour and layers to make you believe that you were
both drinking wine and eating a meal all in one.
Authors' choice of Red Wine 2016:
Dukes' Single Vineyard 2013 Shiraz
For the person who enjoys a sweeter wine, Rose,
Port and Muscat were rich, fruity and made you think
you were eating a Christmas pudding! Bubbly, pink
and sweet Moscato was effervescent and just plain
yummy!

outstanding local wine and food, the Great Southern
Wine Festival should not be missed.

Authors' choice of Sweet & Bubbly 2016:
Mount Trio Moscato and Jingalla Silver Jubilee
Muscat.

Participating Wineries:
Abbey Creek Vineyard. Castle Rock Estate.
Duke's Vineyard. Ironwood Estate .Jingalla Wines.
Montefalco Winery. Mt Trio Vineyard. Shephard's Hut
.Springview's Wines. Zarepath Wines.

So, if you are thinking of a weekend away from
the city and want to be surrounded by pristine
countryside, warm and welcoming people and truly
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